BI3YAJIbHI MUCTELITBA
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Ouser CTaHH4YHOB
ECTETUYHUI KO/l TBOPYOI'O OB’€EAHAHHSA “MOJIOJA TTOJIBIIIA”

Y ecmammi npoananizoeano npunyunu, memoou i 3a60anusi meopyo2o 06 ’conanns “Monooa
Honvbwa”, saxi 3acmocogysanu Xy0odiCHUKY y c80ill Mucmeyskitl npayi. Onucano OisibHicmb MUMyie y
20106HOMY yeumpi ynxyionysanns “‘Monoooi Ionvwi” — Kpaxoei ma ix ennus na inwi KyiemypHi
yeumpu Honvwi. Ilepepaxosano Haiigioomiuux 0iauie nepuioi 8eludUHU 8 HaNPsAMi 0OpPa30MEeoPH020
mucmeymsa: JI. Buuynkoscoxuii, A. Manvueecoxuii, H. Ianxesuu, C. Bucnancokuti, H. Mexoggep,
A. Cmanicnascokuti, @. Pywuys, B. Belic.

Oxapakxmepu3zo8ano Xy0O0dCHi HanpsaMu, AKUX OOMPUMYBANUCA NOALCLKI Mumyi, Kompi
Micmunu negHuUl MUCMeybKull wugdp, supaxicaiu nampiomuyti no2isou XyO00dcHuKie ma ix mpii npo
60000y Ilonvbwi i cmanu 20106HUMU XAPAKMEPHUMU PUCAMU EBPONENCLKO20 HCUBONUCY HA MEMHCi
XIX=XX cmonims.

Kniouogi cnosa: meopue 06’conanna “Monooa Ilonvwa”, dexadamnc, cumeonizm, ceyecis,
iMIpeCionizM, ecmemusm, HayioOHATbHA CONIOAPHICMb, NAMPIOMU3M.

Ouer CTaHN4YHOB
3CTETHYECKHUH KOJ TBOPYECKOI'O OBBEJIUHEHUS “MOJIOJAS ITOJIBIIIA”

B cmamve npoananusupoéansvt npunyunsl, Memoovl U 3a0auu MEOPUecKo20 00beOUHEeHUs.
“Monooas Ionvwa”, xomopvlie npumensiiu XyOOICHUKU 6 c8oell meopueckoi pabome. Onucana
O0esimenbHOCHb XYO0ICHUKOB 8 21a8HOM YeHmpe (yukyuonuposanus “‘Monooot Ionvuu” — Kpakose
u ux enuAHUe Ha opyeue Kynomypuvle yeumpol Ilonvuiu. Ilepeuucneno camvix uzeecmuuix oesmeneil
nepeoll GenuyUnbl 8 HANPasieHuU u30opazumenvHo2o uckyccmea: Jl. Boruynxkoeckuil, A. Manvuesckuil,
HU. Iankesuu, C. Boicnanvckuii, U. Mexopgep, A. Cmanucnagckuii, @. Pywuys, B. Beiic.

Oxapaxmepu3o8anvl Xy00xCcecmeeHHble HANpaeieHus, KOMOpblX NPUOEPHCUBANUCH NOTbCKUE
XYOO0dUCHUKU, coOepacaujue OnpeodeseHHblil XYO00HCeCMBEHHbIN WU@p, Gblpadcalu NAmpuomudecKue
63271001 XYOOCHUKOB U UX Meumbl 0 c60bo0e Tlonvuu u cmanu 2nasHeIMU XapaKmepHuiMU Yepmamu
esponeitickoil scugonucu Ha pybexce XIX—XX sexos.

Kniouesvie cnosa: meopueckoe obwvedunenue “Monodas Ionvwa”, dexadanc, cumeonusm,
ceyeccus, UMNPECCUOHUIM, ICIMEMUIM, HAYUOHATLHAS CONUOAPHOCTND, NAMPUOTIUSM.

Oleg Stanichnov
THE AESTHETIC CODE OF CREATIVE ASSOCIATION “YOUNG POLAND”

Creativity of Polish artists at the end of XIX — early XX century. transformed in the direction
of symbolism, impressionism, decadence. Throughout Europe creative associations are created, such
as: “Young Belgium”, “Young Scandinavia”, “Young Germany”. Poland is no exception. Creative
association “Young Poland” gives impulse to all artists to a progressive renewal.

An analysis of recent research on the Polish art of the secession era and the creative
association “Young Poland” suggests different approaches to assessing the artistic movement of that
time. The purpose of the article is to characterize and analyze the factors that led to the creation of a
creative association “Young Poland”, to trace the changes experienced by the artists under the
influence of the new aesthetics of this society.

In the late eighteenth century, Poland, devoid of statehood, was in deep spiritual crisis.
Attempts by the creative elite to inspire their people and to support national self-consciousness did not
succeed. Only a century later a new generation of Polish artists, armed with the ideas of the
innovative direction of the “modern”, was able to create its own national art. The vanguard of the
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renewal was the creative association “Young Poland” (1895—1914). The creative spectrum of the
association covered all spheres of art: painting, poetry, music, architecture and design. The main goal
of the young poles was the struggle against the decline of the bourgeois circles

The writer and publicist S. Pshibyshevsky was one of the most famous figures of “Young
Poland”, as a representative of the modern era, formulated the principles of the art of his generation
and continued to develop the ideas of secession. After his arrival from Berlin to Krakow, the writer
heads the Polish bohemian and receives the title of “Genial Pole”. The artist-critic is interested in
gothic, medieval rituals, and psychology.

The center of activity of “Young Poland” was Krakow. The main artistic direction of that
time, “modern”, was associated primarily with Paris. Society members were convinced that their
work should be inextricably linked with the idea of national renaissance. However, imbued with
sufficiently classical landscapes and epic historical canvases, young artists chose more radical
methods, gaining strength in the atmosphere, gaining liberalism and the spirit of resistance.

The most famous place of the collection of creative youth of Krakow was “Lviv
confectionery”. Among the permanent visitors to the confectionary of Mikhalyk was a lot of artists,
which later became the pride of Polish culture of the early twentieth century. Of particular note is Jan
Stanislavsky, Leon Vychulkovsky and Felix Yasensky. One of the first and brightest stars of the cafe
was Stanislav Vispiansky, a painter, playwright and designer, who later headed the “Young Poland”
and is still honored in Krakow as one of the most gifted creators

The generally accepted dates of the “Young Poland” period are 1890-1914. Around 1890
appeared impressionism, soon symbolism and secession, which crystallized for decades, depicted by
the dates 1900-1910. This period should recognize the “combat phase” of modernism. For it was the
creative flourishing of S. Vispiansky and J. Mehoffer, as well as V. Wojtkiewicz’s artistic creation is
very symptomatic for the epoch. At that time the activity of the art association “Sztuka” was revived.

All artists who created at that time can be divided into impressionists, symbolists and
decadents. To the artists who wrote in the impressionist style with the transition to symbolism,
include: Vladislav Podkovsky, Joseph Pankevich, Leon Vichulkovsky, Wojciech Weiss, Alfonso
Karpinsky, Ignatius Penkovsky. If Impressionism was perceived by Polish society without much favor,
then the symbolism that was associated with literature, found a greater response in the hearts of
connoisseurs.

Painting in Poland at the turn of the XIX-XX centuries. outlined two main directions: the
conservative, the so-called realism and academicism of the XIX century, as well as the direction more
relevant, which was based on impressionism.

Summing up, it should be noted that the era of “Young Poland” — an important artistic
phenomenon, which gave rise to many masters, each of which was a bright individuality. Despite
belonging to one circle, they all remained original, expressing their peculiar attitude. The depth of
those that were revealed to them, their multi-layered interpretations, and the development of
individual artistic handwriting became the main characteristic features of Polish painting at the turn
of the nineteenth and twentieth centuries.

Key words: creative association “Young Poland”, decadence, symbolism, secession,
impressionism, aestheticism, national solidarity, patriotism.

TBopuicte MuTHiB [onpmii B kinmi XIX — Ha moyatky XX cT. TpaHCPOpMyBaach y HaAPsAMKY
CHUMBOJII3MY, IMIIpECiOHI3MY, AE€KaJeHTCTBa. Y BcCili €BpoIli BUHUKAIW TBOpYi 00’€IHAHHA TakKi, fK:
“Momona bensria”, “Momona Ckangunasis”, “Monona Himeuunna”. He crana sunasTkoM i ITomsmia.
TBopue obennanus “Momnona [lonbma” qano yciM MUTISIM IMITYJIBC IO MTPOTPECUBHOTO TTOHOBJICHHSI.
{06 mpoananizyBati cnenudiky no6u cenecii y IMospmy, ciifg HacaMmmepea po3risHYTH YMOBH, B
SIKUX BUHUKJIO TBOpYe 00’ enananHs “Monoja [lonbma” Ta B SsKOMYy CTaHi mepe0yBasio KyJbTYpHE Ta
MHCTELbKE KUTTS Ha TOM yac y wiil kpaiHi.

AHali3 OCTaHHIX [OCTIIKEHb, NPUCBSIYEHUX MOJBCHKOMY MHUCTEUTBY HI00M cemecii i
TBOpuoMy 00’enHaHHIO “Monona [Tonbiia”, cBiqYUTE PO Pi3HI MiXOAH B OLIHIII MUCTEIILKOTO PyXy
toro uacy. Moro oxapaktepusysas S1. JIopentosuu y mpami “Momoxa Iomsma” [10-12], ane
NpeACTaBIeHU MaTepiajl He CIOBHA BioOpa)kae XyI0XKHI OCOOJMBOCTI Ta iCTOPil0 00pa30TBOPUOTO
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muctenTsa. JlisbHICT 06’ €aHAHH J0CTimKyBann Takox M. Kosnoscskuii [8], T. Jo6poBOIbChKHi
[6-7], C. KumnmrodoBuy-Kozakoserka [9]. [leBHuii inTepec Bukimkae myOmikanis JI. Tananaeoi [3],
B SIKill PO3TISTHYTO TPH BEJIMYHMHU, TP MUTII 00U cerlecii, IXHIO TBOPUICTh. AJie TOJIOBHI 3aBIaHHS,
TBOPYi MOIIYKH MUTIIIB, SIKi BXOJWJIH B 1€l TBOPUUN COI03, HE JOCIIKCHHI.

Merta cTaTTi — OXapaKTepu3yBaTh Ta MPOAHATI3YBAaTH YAHHHUKH, Y PE3YJIbTAaTi SKUX BUHHKIIO
TBOpue 00’eqHanHs “Momnona Ilonbina”, MPOCTEKUTH 3MIHHM, KOTPUX 3a3HAIM MUTI[ MiJl BILUTMBOM
HOBOT €CTETHUKH IIbOTO TOBAPHCTRA.

VY xinmi XVII cromitrs [lonpina, mo30aBineHa qep>kaBHOCTI, MEpeXHBajia TIUOOKY TyXOBHY
kpu3y. CripoOu TBOPUOT €iTH HATUXHYTH CBI HAPOJ Ta MiITPUMATH HAIlIOHAIEHY CAMOCBIIOMICTh HE
YBIHYAIHCS ycmixoM. JInmre yepe3 CTONITTS HOBA T'eHepallis IIOJILCHKUX MUTIIIB, 030pOiBIINCEH ieIMHU
HOBATOPCHKOT'O HANPSMKY “MOZEpHY”, 3yMiJia CTBOPUTH CBOE HAI[lOHAIbHE MHUCTENTBO. ABaHrapioM
TIOHOBJICHHS CTAT0 00 €xHanus “Monoza Hombua” (1895-1914). Horo TBOpunii CIeKTp OXOILTIOBAB
yci chepu MuUcCTenTBa: >KUBOIKUC, TOE31I0, MY3UKY, apXiTeKTypy 1 Au3aiiH. [0lIOBHOIO METOI0
“MITaJIOTIONISAKIB™ cTaja 00poTh0a 13 3aHenaoM OypiKya3HUX Kil [8].

IMucemennuk Ta nyOminuer C. [MmmOumieBcbkuit OyB OAHMM 3 HAWUBIIOMIIIMX [iS4iB
“Monopoi [Monpmi”. Sk nmpencTaBHUK 00U MOAEPHY, BiH C(hOPMYITIOBAB MPUHIIMIIA MUCTEITBA CBOTO
TIOKOJIIHHS Ta MPOAOBXKYBaB po3BuBatd inei cenecii. Ilicnsa ioro mpuizmy 3 bepnina mo Kpakosa
MUCbMEHHHUK OYOJIMB TOJIbCbKY Ooremy Ta orpumaB Tutyn ‘“TeniambHoro [lomska”. XyIoKHUK-
KPUTHK 3aI[IKaBUBCS TOTUKOIO, CEPETHBOBIYHUMU OOPSIaMH, IICUXOJIOTIER0.

Cranicnap [Tmmbumescskuii omy6mikysaB B raseti “Zycie” csiit “Confiteor”, 1e BUCIOBHB
TOJIOBHI MOCTYJIATH Cy4acHOro MUCTeUTBa: “MHCTELTBO HE Ma€ HisIKOi METH, HOro MeTa — B CaMOMY
co0i, BOHO € abcomoT, 00 € BiyI3epKaNeHHsIM aOCOTIOTY — AyIIi. A OCKIIBKH BOHO — abCOJIOT, HOTO
HE MOXXHa YKIAJaTh B JKOJIHI paMK{, BOHO HE MOXXE CIy)XKHTH Oynab-sikii imei, Bono — IlaHi,
npajpKeperto, 3 SKOTO BHUIILIO BCE KUTTA, “XyJOKHHUK — e piocod, aussoi, bor i Bce”, BiH “CTOITH
HaJl JXUTTAM, Haj cBiToM, BiH ['ocionp [lanyrounx, He 0OMEXeHHId )KOIHUM IPaBOM, HE 0OMEKEHU
moacekoro cuinoro” [13, c. 1-2]. CrarTts mokasana OCHOBHI iz1ei, BiI3epKaieHi B HOBOMY MHCTEITBI:
cBO0OJIa TBOPYOCTI, iesi MUCTELITBA 3apaJy MUCTEITBA 1 HABITh HOro Maiike HIllICaHChKY MepeBary
MUTLS HaJ PEIITOIO JIIOJEH.

HesBaxatoun Ha Te, 1m0 rojoBHUM MictoM [amuumbau OyB JIbBIB, IIGHTPOM MisUTBHOCTI
“Monopoi ITonpmii” craB KpakiB. OCHOBHUI XyA0XKHIIi HalpsiM TOTO 4acy, “MOJEpH’’, acOIIFOBaBCS
Hacamniepen 3 BimmaieHuM [lapwkeM. OnMH 13 TOJOBHHX HATXHEHHUKIB IHOTO CTHIIO, AJNB(OHC
Myxa, TBopUB 30BCiM Hemognainik, y Ilpasi, a iHmuii BumaTHuii HoBaTop ['ycraB Kimimt 3acHyBaB
BJIacHe TBopue 00’emHaHHs y BinmHi, 3 sskum KpakiB MaB TicHI MOJITHYHI Ta KyJbTypHI 3B’ s3ku. Lle
CTapOBUHHE MiCTO, mepeOyBatouu mia Biazow [abcOypriB, BOJOAUIO HIMPIIMMHU KYJIbTYPHUMH
MpaBaMM, HIX MONBCHKI 3emiti y ckiamai [Ipyccii Ta Pocii. Xou aBcTpiiichbke TpaBiiHHS BaXKO OyII0
Ha3BaTH JibepanpHuM, micisa 1870 p. [ManuunHa oTpuMana cTaTyc aBTOHOMIT, 1 TMXaTH CTANO 3HAYHO
nerme. B fArennoHcbkoMmy yHiBepcuTeTi Oyio J03BOJIEHO BHUKJIAJATH IOJIBCHKOI MOBOIO, BIIKPHIN
HOBi My3ei, a TakoX AkaneMilo MucrentB. KpakiB craB ocepenkoM HaIiOHANBEHOTO PyXy, i Oe3mid
MOJILCHKUX XYI0XKHHUKIB, JIITEPATOPIB MOTSATIIUCS CIOJIU, 00U BIUXHYTH MOBITPS BIJIHOCHOT CBOOOH 1
3pOOUTH BIIACHUI BHECOK Y BIIPOKEHHS PiTHOI KYJIbTYpH [2, c. 6].

“Munanononsku” Oynu MEpeKoHaHi, MO iX TBOPYICTh Mae OyTH HEPO3PHUBHO MOB’SA3aHOIO 3
17Ie€l0 HalliOHAJIBHOTO BixpomxkeHHsA. OIIHAaK, JOCTaTHBO MEPEHHSBIIUCH KIACUYHUMH IeH3axaMu Ta
eNIYHUMH ICTOPUYHUMH IMOJIOTHAMH, MOJIOAI XyIOKHUKH OOpalili paJuKallbHI METO/IU, BCe OUTBIIOT
cwii Habupau ibepani3Mm i Ayx onopy. Bigkuaaroun poMaHTH3M SIK iHEPTHY HOCTAJbIii0, HOBUH pyxX
OyB 3alliKaBJICHWIA Yy IOCTIIKEHHI MOXMYpIIIUX CTOPIH JIIOJCHKOI AyII, TOBHOI HECBIIOMHX
CUMBOJIIYHUX 00pa3iB. [TOpiBHAHO MIBUAKO MICNs MEPUIMX O3HAK 3apOJKCHHS HOBOTO XYJI0XKHBOTO
pyxy KpakiB cTaB CcBiqkOM BHHMHKHEHHS Ta MISIIBHOCTI HU3KH HeOoDIMIHHUX KIyOiB, B SIKMX MOJIOJI
XYJIO’)KHUKA MOTJIM JIaTH BOJIO CBOiM MAJKIiN ysBI JAJEKO BiJ| 3alWJICHUX aKaJIeMIYHHUX CTymii [7,
c. 122].

HaiiBigomimmmM mictiem 360piB TBopuoi mononi Kpakoa crana “JIpBiBChbKa KOHAHTEPCHKA™.
Kpamunuka, siky SlHo Mwuxanuk BiakpuB y 1895 pomi, OyB posramoBaHuii Jyxe OJM3BKO BiJ
XYAOKHBOI IIKOJH, IO, O CYTi, CTaJ0 HNPHYMHOIO MOMYJLIPHOCTI “JIBBIBCEKOI KOHIUTEPCHKOI”. Sk
CBiYaTh MepeKasu, rocroaap KpaMHUUYKU OyB HACTUIBKM HAJIKaHUH TBOPYUM MOPHBOM XYIOKHHKIB,
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SIK1 HE IypaIUCs KOIHHUX 3aC00iB CAMOBUPAKEHHS, 1110 3a CBOI Tpolli npua0aB st HUX narip, ¢hapou
Ta YOPHWJIO, HAJIIOYHCh BPATYBAaTU CTiHU 1 MeOmi cBoei ycraHoBU. Takuil meapuii xect Muxanuka
HaJlaB HWoro 3akiany me OuUThImoi MpuBaOIMBOCTI, W He3a0apoM KpaMHHYKY HAIOBHWIIA TBOpPAMH
Kpalux MOJIONUX XyNOXXKHHMKIB KpakoBa, a caM KOHIAWTEp OTPUMAaB pEMyTalil0 MOKPOBHUTENIA
MHUCTENTB [5, ¢. 282-283].

Cepen mocTiHHUX BiABiMyBauiB KOHAMTEpChKoi Muxamuka Oyno Oe3miy XyIOXKHHKIB, SIKi
3roJIOM CKJIAJH IBIT MOJBCHKOT KyJIbTypH NovyaTky XX cTopiuds. Bapro ocobnuBo Bia3Hauutu SHa
CranicnaBcbkoro, Jleona Buuynkoscekoro i denikca Scenpebkoro. OnHiE0 3 HARTIEPIIUX 1 SICKPaBUX
3ipok kade craB CraHiciaB BUCHSHCBKHI — >XKMBOMHCElb, Apamarypr 1 Iu3aiiHep, SKUH 3rofoM
odomuB “Momoxny Ilomemry” i1 moci manoBanmit y KpakoBi sk myke o00mapoBaHHH TBOpPEIb.
BucnsHcbkuii 3anporionyBaB MUXajauKy MOBHICTIO mepeo(OpMUTH HOTO 3akKial, OJHAK KOHIUTEP
BiJIMOBHMBCSL.

Y 1905 poui SAAn Kucenescokwuii, nepedyBatoun B Ilapmki, OyB HATXHEHHHWH YSBICHHAMH
3HAMEHHUTOTO Ha BCIo (hpaniy3bKy cromuio tearpy “Ila Hyap” (dbp. “Yopuuii kiT”). 3ibpasim rpymy
TAJIAHOBUTHX KPaKiBCBKHX MOJIOMUX aKTopiB, KuceneBChKHid CTBOpPHUB Tearp-kabape “‘3eneHuit
banonuk” (monbe. “3enena noiTpsiHa kyns”) [3, c. 8]. Ilepmmii Buctyn BinOyBes 17 sxoBTHs 1905
poky. CneHa He Majia HaBiTh 3aBIiCH, OJJHAK aKTOPW IOBOIMJIMCS HEBUMyIIeHo. BucraBa wmana
BEJIMKUI ycmix y my0miku. HacTynHi BHCTYyNH BHSBIIIUCS OPraHi30BaHIIIMMU 3aBJSKU TAIaHOBHUTUM
creHapism Taneyuia boii-3eneHcbKoro.

MotmxueBi BucraBu “3eneHoro banonuka” Oymu 3i0paHHAM CATHPUYHHUX CKETYIB,
TYMOPHUCTUYHHUX TCEHb Ta TONITUYHHUX Tapojid. ['ymMop apTucriB kabape ayxke piKO BUXOJHUB 3a
paMKH rapHOro cMmaky. ABToputer SlHa Muxamuka 3 KOXXHHUM TIDKHEM yce 3pocTaB, 1 Kade
HATIOBHIOBAJIOCS BIZIOMOIO TyOJIiKO0, cepes SIKOI 4acTo MOXKHa OyJo 1MoOadyuTH BiIOMHUX apTHCTIB i
HaBITh apucTOKpaTiB. OCOOJMBOIO MOMYJSIPHICTIO KOPUCTYBaBCS aOCYypIHO-CATUPUYHHUU TeaTp
MapioHeTok ‘“3eneHoro bamonuka”, BucTaBu Akoro BimOyBamucs 3 1906 mo 1912 poky. “3enenuit
banonuk” 3akias y Ilonblii OCHOBU Takoro »kaHpy, sk TeaTpy-kabape. Kpim ycboro iHmoro, gituiie
KuceneBchbkoro crajio rojIOBHMM 3aco00M BHPaKEHHS i/iell MuCTEIbKoro o0’emHaHHs “Mosona
IMonbmia”. TeaTp 3irpaB BENUKY poib Y MiJHECEHHI HAI[IOHAIBHOI CAaMOCBIJIOMOCTI TOJSKIB, KOTpPi Y
1918 poui moMorimcs JOBrOOYIKYBAaHOI HE3aleKHOCTI. PerynspHi BUCTaBM NPUNMHUIUCS B
1912 poui, a ocranHiii ciekrakip “3enennid banonuk” gas y rpyaHi 1915 poky [15].

HaiitananoBurimmm  xyJoxHUKOM “Momonoi  Ilomemii” OyB, Oe3ymoBHO, CraHiciaB
Bucnsaucekuid. Y mitepatypi cinaBu HaOynu Kasumup I[Tmepsa-Termaep, SAn Kacnposuu, Bragucnas
Peiimont, Credan Kepomcrkuii. [lepion “Momnonoi [Tonpmi” OyB HaA3BU4aliHO OaraTwii Ha TaJlaHTH,
I CTaJl0 TOJOBHOK Horo cuioro. CrpaBxkHid ypokail Ha 34i0HMX TBOPLIB Jano o0pa3oTBOpYe
MHUCTeUTBO. B Toif uyac TBopuiau Oararo BHIATHUX CKYJBITOPIB, apXiTeKTopiB, Au3aiiHepiB. Sk
BiJJOMO, MUCTEITBO y TParHeHHi CTBOPEHHS CTIUIIO MPOOyBajlo MPOHUKHYTH B YyCi cepu KHUTTS.
Murtui Oynu crioBHEHI eHTy3ia3My. PO3MaiTTa MHCTEIIBKOTO KUTTS BHPAXKAJIOCh Y PI3HUX HampsMmax:
IMIIpECioHI3Mi, CHMBOJII3Mi, HEOPOMAHTH3MI, cellecii, HalllOHAIBHIN COJITapHOCTI, ICKaJICHTCTBI Ta B
el He3aJIeXKHOCTI, ecTeTh3Mi i marpiotusMi. JIFOAM MUCTENTBAa B3aEMHO HAJIUXAJUCh 1 CTBOPIOBAIIU
CBOEPITHHUI KIIIMAT TBOPUYOCTI, MEpeCUUeHUI JTF0OO0B 0 JIO MUCTEITBA, IPE3UPCTBOM JIO MIIlJAHCTBA Ta
BHCOKOIO OI[IHKOIO TBOPYOTO BUMHKY [7, ¢. 167].

Ho 3ipok mepmioi BenuumHM y cdepi obpazorBopuoro mucrentBa “Momnogoi Ilonbmri”
Halle)xaTh Taki TBopmi, Ak JI. BuuynkoBckkuit, SI. Manb4eBchbkui, . ITankeBuy, C. BHCTISTHCBKUI,
. Mexoddep, S1. Cranicnascokuii, ®. Pymmns, B. Beiic, Mononuii B. BoiiTkeBrd, 32 KOpIOHOM —
B. CneBuncbkuii, O. boznancekka. Y Bapmaei mpamtoBamu K. Crabposeekuii, C. JleH,
K. Kpxxmwxanoscekuil, E. Oxynp, y JIpBoBI Momomme mnoxominHa — @.Ilayu, K. Cixyabcbkui,
B. Spoupkwii [7, c. 166].

3aranpHONPUHHATUME JaTaMu Irepioay aisutbHOCTI “Mononoi IMonemi” € 1890-1914 pokwu.
brmuzpko 1890 p. BHHHMK iMmpecioHi3M, He3a0apoM 3’SBHIIHMCS CHMBOJI3M 1 celecis, sKa
BUKpHCTali3yBanacs 3a gecaTupiaus i okpeciaeHa 1900-1910 poxamu. Lleit mepiox ciix BH3HATH
“OoiioBoro (azor” MoaepHy, 00 Ha HBOro mpwumand TBopunid po3kBiT C. BucnsHcekoro Tta
1. Mexoddepa, a TakoX IyXKe CHMITOMATHYHA JUIA CTIOXM XYIOXHS TBOpUicTh B. BoiTkeBmua. Y
el yac oxuBHIIACA AisIbHICTE MUCTELIKOTO ToBapucTBa “Sztuka” [7, c. 168].
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MogepHicTchKe MHUCTENTBO PENpe3eHTyBaIN TepioanyHi BumaHHs: “Zycie” i “Chimera”, ski
MOJKHA 3iCTaBUTH 3 ()paHIy3bKHMMH BHIAHHSMHU CHMBOII3MY, KOTpI CIIMPAJUCS Ha CIiBPOOITHHIITBO
MICHMEHHUKIB Ta XyJIOXKHUKiB. KpakiBChKMii IMOTWXHEBHK “Zycie” Bmepme Oyno BHIAHO Y
1897 poui. B 1901-1907 pokax Buxoamina “Chimera”, BUaBIEM 1 TOJOBHUM PEIAKTOPOM sIKOI OyB
3eHoH Ilmecmurpkuid. LI BumaHHS Bigirpamy BakKIUBY posib y ¢GopMmyBanHi B [lompmi cereciitanx
Tewiit. O6uaBa KypHAIH HyXe AGANM PO SAKICTh APyKy. XyHOKHIM KepiBHHKOM “Zycie” GyB Bin
xoBTHS 1898 p. C. BucnsHchKyi, i3 xypHazoM “Chimera” criBnparosamu E. Oxyns, M. Mexoddep,
M. Cemenpkmii. Cam 3. [TmiecMUIIBKUI 3aXOTUTIOBABCS SAMIOHCBKAM MHUCTELTBOM 1 BXKE Y TEPIIOMY
HOMeEpi XypHaITy omyOJIiKyBaB YMMajy CTATTIO ImiJ 3arosioBkoM “Smonceka Kcumorpadis™ (1901) [7,
c. 12-13].

VYcixX XyIoXKHHKIB, SIKi TBOPWIIN Y TOW Yac, MOKHA MOJIUIMTH Ha IMIPECIOHICTIB, CHMBOJIICTIB
Ta nekaaeHTiB. Jlo XyNOXXHHKIB, SKi THCaIM B IMIPECIOHICTUYHIA MaHepi 3 TepexoJoM JIo
CUMBOJII3MY, MOXHa BimHecTu: BmagucnaBa IligkoBuncbkoro, lO3eda IlankeBuua, Jleona
Buuynkoscekoro, Boiinexa Beiicca, Anbdonca Kapmincekoro, Irnarist IlenpkoBchkoro. ko
IMIIPECIOHI3M IOJILChKE CYCIIJIBCTBO CIpUAMaIo 06e3 0COOIMBOT MPUXMIBHOCTI, TO CUMBOJI3M, KU
OYB IOB’sI3aHUI 3 JITEPATYPOIO, 3HAUIIIOB OUIBIINIA BIITYK y CEepIsX MOLiHOBYBauiB [7, c. 169—187].

Mamsapcteo B Ilompmii Ha Mexi XIX—XX cT. BHOKpeMHJIO [Ba TOJOBHI HaNpsIMH:
KOHCEpBAaTUBHUI, TaKk 3BaHUH peani3M, 1 akageMizMm XIX CTONITTS, a TAKOXK HAINPSIM aKTyaJdbHIIINH,
SKuil OyayBaBCs HA IMIPECIOHI3MI.

I3 ormsagy oOpa3HOro 3MICTY B TOJBCBKOMY MAISIPCTBI MOTPIOHO BHUIUIMTH KilbKa
NPUHIMIIOBUX TE3:

1) peamicTH4HI TeHIEHINI, TSOKIHHS Tiepefadyi BUIIALY pedei, Jogeld 3 BHpa3HUM
HalllOHAJIbHUM KOJIOPUTOM;

2) CUMBOJIIYHHIA 3MICT;

3) mpoCTOHAPOAHUI 3MICT, OOTPYHTOBAHUI TpaIUIli€ro XIomomaii [7, c. 168].

CuMBOMUHUI 3MICT MaHiQecTyBalmd MEpPeBaKHO 3a JOMOMOTOI0 CceleciiHuX QopMm, y
CXWJIBHOCTI IO JIIHEApHOCTI, TIACKOTO, TBOBUMIPHOTO 300pakeHHs. BUHATKOM € cripoOu BUpakeHHS
peanizMy uepe3 cuMBoaM i aneropii. IIpukiaagoM nporo cramu TBopdi podoTH IlinKOBHHCBEKOTO 4n
MansueBcekoro. [lopTpern peanicTudHOi ab0 peayicCTUYHO-IMIPECIOHICTUYHOT MaHEpHU BUKOHAHHS
HaOynu HoBoro ¢Qopmary, He TUIBKM BEPTHUKalIbHOrO, K 1O LBOTO, a i TOPU3OHTAJILHOIO.
CkopouyBanacs TIOCTaTh, 300paXKCHHS TOJIOBH CTaBalO IUIACKUM, BTpadaliacsi ICHTPAJIbHICTh,
OCKITBKM Ha MOPTpeTi Oarato “moBITPs”, MOPOXKHBOTO MPOCTOPY AOBKOJA (irypd 4Yu TONoBH [9,
c. 60-61, 112-113].

Jlo MoNbCBKMX MHTIIB-CHMBOJIICTIB MOHa BimHecth: Slnmexka ManpueBchbkoro, CraHiciaBa
Bucnsucekoro, Kazumipa Cradposcrkoro, Ensapaa OxyHsi.

[lonbcbke CHMBOJIIYHE MAAPCTBO MiAJANIOCH YHIBEpCATBbHHM TEWisM, 3ayilajio THUTaHHS
abcomTy 1 cyOmiMyBaio yCiiJ 3a JITepaTypHOIO ceporo epoTH3M, ajie BIUIMBAJIO Ha CYCHLIBCTBO
HacamIiepel ToMy, IO B 3HA4Hill CBOIl YacTWHI 3aJIMIIMIOCS BipHUM iCTOPHYHIM Ta HaliOHAIBHIH
npobiemaTwili, 0yno natpioTuyHuM. Lle ManspcTBO MiATBEPHKYBAIO EMITIPUYHI MOTIISAM 1 TOCTYJIATH
TOMIIIHBOT ECTETUKH, IIOB’SI3aHOT 3 TICHXOJIOTIEIO MiACBIIOMOCTI [4].

TBOpH >KMBOIUCY CTaBajJl MHCTEUBKMM MH(POM, IO BHpakaB NATPIOTHYHI MOTJISAH:
KOPOJIIBCHKY BEJIMYMHY JAYXOBHOI BJaJlv, HAIlIOHAIBHI CTPaXKIaHHS, KaX 0€3IMOMIYHOCTI, MParoiIbChKi
Ta FOMEpIBCHKIi JIeTeHH, Mpii 1ipo cBoboay Ilombmi.

CHMBOJII3M MOJBCHKUX MHUTIIB TOCIYTrOBYBaBCS TPUBUMIpHOIO (GOpPMOIO U omupaBcs Ha
JOCBI peani3My; HalekaB IO paHHBOI (asu MojepHy. MHCTENTBO CTal0 YHiBEPCATBHIIIAM
[6, c. 203].

[Tonmbcrpka cerecis TICHO TOB’s13aHa 3 I€KaJeHTCTBOM. TepMiH aekaneHTcTBO (Pp. decadent —
3aHEeMaJHUIPKUI) — 3aHemaj, KyJbTYPHHH perpec; CIOYaTKy BHUKOPHCTOBYBAIM SK 1CTOPHUYHHMA
TEPMIH JJIsl TIO3HAUEHHS KYJIbTYpHUX SBUIN Pumcbkoi immepii kinns [I-1V cr., mix dac ii 3anemany.
JekaneHTcTBO, TakoX JAEKaJaHC, CTajJO0 HANpSMKOM Yy JITEpaTypi, TBOPYid IyMIli; BHUPaXKCHHSIM
nepiogy fin de siécle (pyOixk XIX i XX cTONiTH), XapakTepHE €CTETH3MOM, IHIWBITyaTi3MOM Ta
iMMopatisMoM. [HOAI pO3TIIaroTh K 3B’SA30K JAHKHA MK poMaHTH3MOM XIX CTOITTS Ta MOJEPHOM
XX cromitta [14].
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3aCHOBHUKM JCKAJCHTCTBA BUCTYIAIN HAacCaMIIEpe/ sIK IPOTUBHHUKK CTApUX TEYild MUCTELTBA,
rOJOBHUM YMHOM akKazeMi3Mmy. IIpMHIMON, IO BOHM IPOTOJOCHIM, OyJId CHOYaTKy (opMajIbHUMHU:
JCKaICHTH BHMAarajd CTBOPEHHS HOBUX (OpPM y MHUCTENTBI, THYYKINIAX 1 BiJNOBIIHIOIAX
YCKJIAAHEHOMY CBITOBIIUYTTIO cy4acHOi mroauHH. 3a B. KproukoBoro, “nexafgaHc CTAaHOBUTH TyXOBHE
CepeloBUILE, KOMIUIEKC YMOHACTpoOiB, L0 AOMIHYBajJd B IIE€BHOMY CYCHUIBHOMY mpomapky” [1,
c. 131].

SIckpaBUMH TIpEACTaBHUKAMU TIOJNBCHKOTO JIeKaJIeHTCTBA cTau Bitonbn BoliTkeBuu, ['ycras
I'Boznenskumit, Kapons Tuxwuii.

[TinbuBarouu miiCyMKH, BapTO 3a3HAYUTH, 110 enoxa “Momooi [Tonbmni” — BaXKITUBE XyH0XKHE
SBHIIE, [0 TOPOAMIO Oe3miy MaHCTpiB, KOXKEH 3 sKHX OyB SCKPaBOK 1HIHMBIIYaJbHICTIO.
HesBaxkatoun Ha iX HAJEXHICTh J0 OJHOTO KOJIA, BCI BOHM 3aJIMIIAIUCS CaMOOYTHIMH, BUPAXKaJIU
BIIACTUBE TUTBKM iM CBITOBimUyTTsA. [NMOMHA TeM, sIKi BOHHM PO3KPHBAIH, iX OaraTopiBHEBICTH
TpPaKTyBaHb, BUPOOJICHHS 1HAMBIAYANIbHOTO XYJOXKHBOTO MOYEPKY CTaJd TOJIOBHHMH XapaKTEPHUMHU
prcamM# OJIBCHKOTO KUBOMUCY MexXi XIX—XX cromith. Xyma0KHUKH JOCHTIKYBaJIl BHYTPIIIHINA CBIT
nepcoHaxiB. ['epoiB cBOIX KapTHH BOHHU 300pakayiv 3aHYpeHMMHU B ceOe, 0e3 B3aeMoii i3 30BHILIHIM
cBiToM, sk 1e Oyno panime. YKubonucui “Mononoi ITonpmii” cnpuiiManu i TBOPHO IMepepoOIsun
OCHOBHI TeMH TOTIepeaHUKIB — TyTy 3a Craporo Ilombimero, Mpii mpo cBOOOIy, MIUTYBaHHS 4apiBHOIO
MOJILCHKOIO TIPUPOIOI0, TPOSIBISLIN 1HTEPEC O JIOACHKOI 0COOMCTOCTI, J0II Ta icTopii CBOET KpaiHu.
“Mouona [Nonpma”, ska BHHUKIIA Ha BiCTPi COMIaTbHO-TIOJITUYHUX TePEMiH, OYpXIHUBO PO3BUBAIACH,
BOMparoun HalKpalle 3 HallloHaJbHOI CHAAIIMHM 1 Cy4acHOrO €BPONeHChKOro MucteuTsa. llomsku
TBOPYO TEPEPOCMUCITIOBAIN MobOaueHe B €Bpomi i 3amo3ndyBaiu (OpMH OpraHizamii XyAZ0XKHbOTO
JKUTTS, JOCBI €BPOMEHCHKAX MaWCTpPiB MOJEPHY, CHMBOII3MY, IMIIPECiOHI3MY; CTBOPIOBAJH CBOE
caMOOyTHE MUCTELITBO, B IKOMY KOJK€H 3 HUX Ha MOJIOTHAX BUpaXkaB 1HAMBIAyalbHE BIIUYyTTS CBITY.
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YIK 747:069:727 “19-20”
Ban Uxaoxyii

MPOBJIEMHU OPTAHIBAIIIT EKCHO3UIIIL XYJOXXHIX MY3EIB
TA IX BIUIUB HA ®OPMYBAHHS APXITEKTYPHO-ITPOCTOPOBOI'O
PIIIEHHS MY3EMHUX CIIOPY/I (XX-XXI CTOPIUYSI)

Y cmammi eusnaueno npobnemu 6 opeamizayii xyoooucHix myseie XX — nouamxy XXI cm.,
8i0n06i0i Ha sAKi cmanu 8IONPAGHOI0 MOYKOIO 8 NOULYKY HOBUX aAPXIMeKmypHO-OU3AUHEPCLKUX Diletb
excnosuyitinux npocmopis. Posensmymo  eudammui  myseini  cnopyou, 06 eMHO-npocmoposa i
opeaHizayiiina — cmpykmypa — Kompux —cmaia — 8iOnogiooy Ha  akmyaivbHi  npobiemu,  uo
Xapaxkmepuzyloms emanu po36UmKy My3elHol eKcnosuyil.

Iloxazano, wo XpoHONO2IUHO nepuuM NOCMAn0 NUMAHHA NPO POPMYBAHHA eKCHOIUYITIHO2O
inmep’epy AK 6i0Kkpumozo npocmopy. 3 opyeoi nonogunu XX cm. USHAYUNUCA NUMAHHS OpeaHizayil
Mmy3ero AK nonigynkyionansHoi ycmanosu. B yeii oice nepioo 6i0b6ysaiomucsa noutyku poss a3amHs
npobaemu meampanizayii xyo0ooxcnuvo2o npocmopy. Ha nouamxy XXI cm. myseiinuti npocmip yoice
PO321510AI0Mb K MACUWMAOHULT MUCMEYbKULL 00 €km, OU3aiH KOmpo2o GopMyEmvcs K CUHMEemMuyHe
oilicmeo, bazoeane HA 3A€MO38 'S3KY apXimeKmypu, eKCRO3UYItHUX 3aco0i8 i camux eKcCnoHamie.

Knrwouoei cnosa: myseil, excnozuyitinutl Ousaiii, apximexmypa, npocmip, npoobnema.
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