MVY3UYHE MUCTELITBO

the western Ukrainian lands of the 19th — the first third of the 20th century: typology and
European cultural and historical context: [monograph]], Chernivtsi, Knyhy — XXI. (in Ukrainian).

8. Nagachevska, Z. 1. (2009), Pedagogical thought and education in the women’s movement of
Western Ukraine (second half of the nineteenth century — 1939), Thesis abstract for Doct. Sc.
(General pedagogy and history of pedagogy) 13.00.01, Ternopil Volodymyr Hnatiuk National
Pedagogical University, Ternopil, 40 p. (in Ukrainian).

9. Pavlychko, S. (1999), Dyskurs modernizmu v ukrainskii literaturi: monohrafiia [Discourse of
Modernism in Ukrainian Literature: Monograph], Kyiv, Lybid. (in Ukrainian).

10. Tykhobaieva, H, Kryvoruchka, I. (2009), Solomiia Krushelnytska. Mista i slava [Solomia
Krushelnytska. Cities and fame], Lviv, Apriori. (in Ukrainian).

11. Holovashchenko, M. (1979), Solomiia Krushelnytska. Spohady. Materialy. Lystuvannia: U dvokh
chastynakh [Solomia Krushelnytska. Memoirs. Materials Correspondence: In two parts], Kyiv,
Muzychna Ukraina, Part 2. (in Ukrainian).

YK 791.44.071.2+781.91
Tersina IlictyHoBa

I'PA HA MY3UYHOMY IHCTPYMEHTI
Y HPO®ECIMHIM AISAJIBHOCTI AKTOPA

Y cmammi pozenanymo numanns 6uxoeanusa akmopa 6 pamKkax U020 HAgUANbHO20 3aKIA0Y
ma 6nausy Ha 020 NOOANbULy MEOpHy OIANbHICMb 2pu HA MYy3uuHomy incmpymenmi. Onucano
HABUYKU, WO QOPMYIOMbCA NPOMAOM HAGUAHHA, CHPUAIOUU RNIOBUWEHHIO DIBHA AKMOPCLKOI
maticmepHocmi - ma MOACIUGOCmi Oymu YHigepCcanbHUM GUKOHAGYeM. Y8eOeHHs HAGYaHHs 2PpU Ha
MY3UYHOMY [HCmMpYMenmi AK OucCyuniiHu 0008 A3K08020 YUKIY Y GUWUX HAGUANLHUX 3AKIAOAX
cnpusimume po3uUpenHio MojiCIugocmell 0Jis NPAKMu4Hoi camopeanizayii akmopa.

Kniouogi cnosa: akmop, e2pa na My3uuHomy IHCmMpYMeHmi, HABUYKU, KIHOMUCTNEYMEO.

Tarbsana IlucryHosa

HUI'PA HA MY3bBIKAJIBHOM MHCTPYMEHTE
B IPO®ECCUOHAJIBHOM JEATEJbHOCTH AKTEPA

B cmamwve paccmompen 6onpoc éocnumanua akmepa 8 pamkax blcuLe2o yuebH020 3a8e0eHus
U GIUAHUS HA €20 OANbHEUULYI0 MBOPYECKVIO OesiMeNbHOCIb USPbL HA MY3bIKAIbHOM UHCIHPYMEHMme.
Onucanvl HagviKU, KOMopvle YopMupyOmcs 8 meuenue 00yueHus, cnocoOCmeysa NOBLIUEHUI) YPOBHS
aKmepcKo2o Macmepcmea U 803MONCHOCMU OblMb  YHUBEPCANbHBIM UCHOIHUmMeNeM. Beedenue
00yueHUs. Uepbl HA MY3bIKATLHOM UHCHPYMEHme 8 Kauecmee OUCYUNIUHBL 00A3aMenbHO20 YUKIA 8
8bICUUX  YUeOHbIX 3a8edeHusix Oydem CHocoOCmMBO8aMb PACUWUPEHUIO  803MOJICHOCHEN  OJisl
NPAaKmuyeckoli camopeanu3ayuy aKkmepd.

Kniouegvie cnosa: axmep, uepa Ha My3bIKanbHOM UHCIPYMeHme, HABbIKU, KUHOUCKYCCMBO.

Tetiana Pistunova

PLAYING ON MUSICAL INSTRUMENT
IN THE PROFESSIONAL ACTIVITY OF THE ACTOR

In the artistic space of the nowadays, one of the most influential praxis are those that are

associated with the visual beginnings. Theatrical and cinematographic art is quite common and actual
and have almost the strongest influence on the recipient — the viewer, inasmuch as the other kinds of
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art are represented in them. An important issue is the problem of the training of actors, which is
solved within the framework of higher educational institutions.

The development of public inquiries contributes to the need for the integrated development of
a person who would like to become an actor. Therefore, it is expedient to analyze the knowledge that
are necessary for the actor in the process of his activity. The purpose of the article is to analyze the
role and importance of the skill to play the musical instrument in the professional activity of an actor,
as well as the researches of the influence of music on physiological brain processes and the possibility
of its for practical using for embodiment of the role. In the context of the widespread theatrical and
cinema art, the profession of the actor is extremely popular. If before there was a clear differentiation
of the creative artworks, the specialization of the actors, then now it is increasingly difficult to divide
as the actors according to certain classifications, and also the artistic opus in total as a result of their
creative work.

The synthetic character of modern performances bears the imprint of a creative work of stage
director, that serves as the main measure of really true “reading” of the composition. Among the skills
that the actor needs to acquire is the stage speech, the basics of stage movement, dance, acrobatics,
rhythmic, dance, vocals and ensemble singing. It’s worth to notice that among the disciplines that are
given a rather insignificant attention — the playing the musical instrument. The question arises
whether it is expedient to teach of the playing the musical instrument of all the actors, cause not every
spectacle or film requires the demonstration of this skill. Note that the skill of the playing the musical
instrument contributes not only to the creation of integrated education in the field of acting, but also
helps to develop other general skills. Quite a lot of researchers noticed the influence of the playing the
musical instrument, namely, shallow motor skills, on the development of brain activity.

Learning to the playing a musical instrument stimulates the development of attention,
programming functions and control of arbitrary activities. Having considered the question of the
influence of playing music on the development of brain functions, we will analyze the problem of
direct using of playing skills on a musical instrument in the professional activity of the actor. Usually
its practical embodiment occurs when the actor has to play the role of a musician. If we are talking
about the role in the movie, then with help of montage, of course it can possible to create the
impression that the actor plays himself, and not the understudy-professional musician. Although more
often the stage director chooses an actor who is not only able to embody the desired image, but
already owns the skills of singing and playing.

Especially important are the skills of playing the musical instruments of actors when it comes
to screening a musical. Quite often, the actors are chosen because they already have the skills of
playing the musical instruments or singing. However, sometimes there are cases when actors are by
nature extremely gifted and do not require for a long trainings or teaching. However, sometimes
directors pick up not actors, but invite prominent musicians to embody the image of phenomenal
virtuosos. In case of theatrical performances, there is no possibility to use of the understudy, so actors
have to master of the playing the instrument and singing themselves. In the process of educating of an
actor within the framework of a higher educational institution a significant role is assigned to the
formation of diverse skills.

The current state of development of artistic practice requires a high level of acting skills and
the ability to be a universal performer capable of embodying any image without choosing the only one
kind of image. An important component that will contribute to the development of actor’s creative
abilities is the ability to play a musical instrument. Inclusion of it as a discipline of compulsory cycle
within the framework of educational programs of higher educational establishments would facilitate
the expansion of opportunities for practical self-realization of the actor.

Key words: actor, playing a musical instrument, skills, cinema art.

VY MuCTEIBKOMY MpPOCTOpPI ChOTOJCHHS OJHHUMH 3 HAWBIUIMBOBILIMX TMPAKTHK € Ti, IO
MOB’513aHi 3 Bi3yaJIbHIM HadaioM. BimoBigHO NOMIMPEHi i akTyallbHi TeaTpaibHe Ta KIHOMHCTEITBO,
SKi Y HE HaWOLIbIIe BITMBAIOTh HA PEIUIIIEHTA-TIsIa4a, a/DKE B HUX TPEACTaBIeH! W 1HIIN BUAN
MUCTENTBAa. Ba)IMBOKO € mpobiieMa MiArOTOBKHA aKTOPiB, IO 3IHCHIOITh y BHUIIUX HaBYATbHUX
3akjanax. PO3BUTOK CyCHiJIbHUX 3alUTIB CIIpUsi€ HEOOXiTHOCTI KOMIUIEKCHOTO PO3BHUTKY JIFOJMHH, SKa
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BoJlie ctath aktopoM. OTXKe, NOUIJTBHAM € aHali3 crnenu(ikd THX KOMIETEHIIH, SKi BUCYBAIOThCS B
MIPOIIECT aKTOPCHKOT JiSUTBHOCTI.

Crenuiky cTaHOBIIGHHS mMpodeciitHol MisTIBHOCTI aKkTopa JOCIKYBalH B psdl poOiT
cyyacHi aBTOpU. TeaTpaibHO-TIEAaroriyHe BHXOBaHHA OCOOMCTOCTI aKkTOpa B KOHTEKCTI Cy4YacHOI
ocBiTH TipeacTasneHe B mpamsax €. besrina [1] Ta [I. bop3zenxka [2]. OcobmmBOCTI BUXOBaHHS aKTOPiB
3a meromoM M. UexoBa BuokpemiieHo B ctaTTi B. CamoBnikoBoi [7]. Ilpobnemu BUKOpHCTaHHS
My3UKM B JpaMaTUYHOMY TeaTrpl po3rsaHyTi y poboti I'. @inbkeBuu [8]. Purm Ta iioro
TpaHChOpMAIlil0 B IpaMaTHYHOMY MHUCTEUTBi gociimkye B moHorpadii H. Kopnienko [3]. Bmus
3aHATh MY3UKOIO Ha TICHXIYHMHA PO3BUTOK AUTHHHM IpoaHaiizoBaHo y mpausgx M. Ilepmskosoi [5] Ta
O. Tkauenko [6]. [IpoTe poxp My3udHOi OCBITH y TpodeciiiHid JIsTBPHOCTI akTopa Aoci He Oyia
npeAcTaBleHa B CYy4YaCHOMY MY3HUKO3HABCTBI, 110 i 3yMOBIIIO€ 3BEPHEHHS 0 HEi.

Mera crarti — mpoaHaNi3yBaTH pOJb 1 3HAYCHHS TPH HA MYy3HYHOMY IHCTPYMEHTI B
npogeciiiHiil AisUTLHOCTI aKTopa, 110 Nepeadavae TOCIiPKEHHS BIUIMBY My3UKYBaHHS Ha (i3i0JI0TiuH1
MO3KOBI IIPOLIECH Ta MOKJIMBICTb 1X MIPAKTUYHOrO 3aCTOCYBAHHS [Vl BTUICHHS POJIL.

B ymMoBax Benmkoi MOMIMPEHOCTI MUCTEITBA TeaTpy Ta KiHO mpodecist akTopa € HaJa3BUYAHO
nomyJisipHO0. SIKIO paHilne icHyBala 4iTka aud)epeHmiallis TBOPUMX aMIulya, crellializaiii akTopis,
TO HUHI JeAall CKJIagHile PO3JUIATH SK aKTOPIiB 3a MEBHUMH KJIacHU(IKaIlisIMU, TaK 1 Te XYA0XKHE
1iJie, 0 € Pe3yJIbTATOM IX TBOPHOro mpouecy. CHHTETHYHICTh CYy4aCHHX BHUCTaB HOCHThH BiJOUTOK
KPEaTHBHOTO PEKHCEPCHKOTO IMMAXOMYy, SKHH 1 BHCTYHa€ OCHOBHHM MIPWJIOM ICTHHHOTO ¥
npaBWIbHOTO “nipounTtaHHs’” TBOpYy. CyuacHuid nocuimHuk /[l. Bopsenko 3a3navae: “Bcee cxmagnimie
KJIacH(iKyBaTH CIIEKTAKII1 3 TOYKHU 30pY KAHPOBUX CXEM, BUJIIB T€ATPY, [paMa TICHO MEePETUTITAEThCS 3
OajleToM, MIO3MKIIOM, JISUIBKOBUM TEaTpoM, TEaTpOM ILIACTHKH, IMIIPOBI3allisl CTAa€ OCHOBOIO
CIIEHIYHOTO TBOpY 1 Ha piBHI ApaMatyprii [...] JloMiHyI0O4MM CTa€ aBTOPCHKHI, OCOOUCTICHHUI TOTIIST
Ha TBip” [2, c. 192]. fxmo ka3aTu mMpo TeaTpambHHUW MPOCTIp, TO JJS HBOTO XapaKTepHI BiIXif Bij
3BUYHMX MOJEJEH CTalliloHApHOTO pPenepTyapHOro TeaTpy, HATOMICTh IIOYWHAE BKOPIHIOBATUCH
AQHTPENpU3HUN NPUHIUI CTBOPEHHsI BUCTAaBU. PAJ aKTOPCHKOTO CKiIay, K 1 MPEeNCTaBHUKH 1HIIUX
TBOpUMX Mpodeciid, mo OepyTh y4acTb y CTBOPEHHI TeaTpaJbHOTO YW KiHOMHUCTEUHKOTO MLiJIOTO
(KOMITO3UTOpH, XYIO)KHUKH, OajeTMelicTepr) MTOBUHHI BOJIOITH YHIBEPCAIBHICTIO, 00 MaTH 3MOTY
peani3yBaTd HaWpi3HOMaHITHIINI TpoekTH. “OmHi 1 Ti X aKTOpH, XYIOKHUKH, KOMITO3HUTOPH
NpaIiolTh Yy IMPOEKTaX, a0COMIOTHO MOJSPHUX 3a NPHHLUUIIAMU PEXHCEpiB Ta JiaMeTpalbHO
NPOTHICKHAX 3a PIMICHHSIM CHEeKTakimsIX. ChOrOAHI TeaTpH PO3PI3HAIOTHCSA HE CTUIBKH 3a CTHIICM
TBOPYOCTI BCi€i TPyHH, 3a TBOPYOK IMIAT(HOPMOIO KOJEKTUBY, CKIIBKM 3a MO3UILISIMU PEKHUCEPIB,
migepis” [2, c. 192]. Jlume oguHUIN 3 aKTOPiB MAlOTh YHIBEPCAIBHICTh 1 TAJaHT, SIKWH He MOTpedye
pO3BUTKY. binpmiicte MaiOyTHIX aKTOpiB MPOXOAATh TPUBAIMM €Tall HABYAaHHS, [0 OXOIUTIOE
OBOJIOZIHHS PI3HOMaHITHUMHU HaBUYKaMU. PO3IIIsIHEMO KOJIO TUX IUCLUIUIIH, KOTPi € 000B’13KOBUMHU
Jutst popMyBaHHSI BUCOKONPOQECITHOTO aKTopa B paMKaxX BHUIUX HABYAJTbHUX 3aKJIa/IiB OCBITH.

HaliroioBHINIOW YacTUHOI BUXOBAHHs € TBOpYA MaliCTepHiCTh aktopa. Tak, M. UexoB —
BUJATHUIA aKTOp Ta pexucep mepmoi momoBuHU XX cromitrs y mpami “IIpo TexHiky akropa”
3a3Ha4yMB, IO TOJIOBHOIO METOI0 HAaBYaJbHOTO IMpolecy Mae OyTH He TUIbKM (opMyBaHHS
MICUXOTEXHIKM aKTOpa, a W JOCATHEHHS HHM CTaHy ‘“HOpPYIICHHS TBOPYOTO TOPUBY. 3a PaxyHOK
MOCTYMIOBOTO YCKJIAJHEHHS THUX MPUHOMIB, SKHUMH Ma€ OBOJOAITH aKTOp, MOBHHEH TpPUBATH
peneruniiinuil mponec. YexoB 3ampornoHyBaB BUKOPUCTOBYBAaTH E€TIOMHMNA METOJ, SIKHH CHpuUsB Ou
JIOCSATHEHHIO IMIIPOBi3aliiHOTO cTaHy. “/laHHi METOJ] OXOIUTIOB BiANPAIIOBaHHS TPHOX KOMIIOHEHTIB
aKTOPChKOI TICMXOTEXHIKH: 1) BHXOBaHHS TBOpYOi ocoOucrtocti; 2) ¢GOpMyBaHHS BHYTPIIIHBOT
MICUXOTEXHIKH; 3) PO3BUTOK 30BHIIIHBOI TeXHIKK. UeXOB BiJj3HaAYaB BaXKIUBICTh MOMEPETHHOT POOOTH
3 aKTOPOM — BHU3HAUYEHHS TPHhOX BAXKJIMBHX MUTAHb: XTO MU (XapaKTEPUCTUKA JIHOBUX OCI0), KUM €
OZIMH OTHOMY (pO3CTaHOBKa JIHOBHX 0CI0 y KOHQUIIKTI), sIKi 06cTaBUHU (TIOMIEBHH psif), B AKHUX MU
OyzeMo midTH, i, TOJIOBHE, IO MOCIYXKIJIO BiAMPaBHOI TOYKOI KOH(QIIIKTY, sIKa BUCXiJHA aBTOPCHKa
nependauyBana obcrasuna” [7, c. 229].

CyuacHa nociiguui B. CamoBHikoBa 3a3Haumia, 1mo cucremMu CraHiciaaBcbkoro ta Yexosa
BiJIPI3HSUIACH Y PsiZii MUTaHb, IpoTe OyJI0 i KiJIbKa CHIIBHUX ACHEKTIB, IK-OT TBEPPKEHHS PO Te, 10
TaKUX SIKOCTEH akTopa, sK ‘‘ysBa, TOJIOC, 3OBHINIHI JiaHi, THYYKICTh Tia” HEIOCTATHHO.
HaiiBaxnuBimmM Ui aktopa € crnenudika pobotu Hax obpa3om, a TyT SKpa3 1 HpPOSBISAETHCS
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CBOEPIJHICTE TBOPYMX MIAXOMIB PEKHUCEPIB — YYHATENS Ta YYHS. 3TIJHO 3 KOHIICIIERO
CraHicIaBcbKOTO CTBOpEHMH 00pa3 MaB CTAaTH Pe3yJIbTaTOM POOOTH, B TOMY BMIAAKY, SKIIO il
BUKOHYBasu TpaBuwibHOo. Ha nymxy M. UexoBa, 00pa3 — 1ie He pe3yJibTaT, a HacaMmIiepe,l IOACHHUI
Matepian s pobotu. “YTBOpeHa CyNepedHICTh OCOOJIMBO IiKaBa THUM, IO OOWMIBA TeaTpaIbHHUX
MEeAarord Majld aHaJOTiYHI MOTJSIAM Ha “KIHIEBHH pe3ynsTaTr”’ iSUIBHOCTI akTopa. Ane y

[Tl

CraHicIaBCbKOTO aKTOp HIYKaB CXOXKICTh MK “S” 1 mepcoHaxeM; a y YexoBa miIKpeciroBaiacs
BIAMIHHICTh MDK “s” 1 IIEpCOHaXKEM, aKTOp HE IIyKaB yCepequHi ceOe CXOKOCTI 3 HUM, a BTITIOBaB
o0pa3 Ha cIieHi. AKTOp He rpaB MEPCOHaXka, a NIykaB o0pas, Jito4u 3TiHO 13 3aKoHaMu opraHiku™ [7,
c.229]. “Ha sBiaminy Bix CraHicIaBChKOTO, SKHW HAroJiollyBaB Ha “NEpeBTUICHHI”, Ha
NICHXOJIOTIYHOMY yTOXiOHeHHi, ¥ Ha BigMiHy Bix Melepxonpaa, KOTpWIl BiACHIaB axkTopa [0
“Olomexaniku” [3, c.246], ykpainceka pocmiguuis H. Kopaienko 3BepHynacs no tBopuocti Jlecs
Kyp0aca, sixmii “nrykae akTopchbKy (OpPMYJIy Yy BUTOKaxX JKHTTS, Y BUTOKaX €HEprii sk Takoi — y puTMi
K y iXHIf OCHOBIi, y pUTMI K Yy “cBiqueHHi” rnuOunHux (opm xutts’ [3, ¢.246]. Jlecs Kypbac
HarosonryBaB: “Bce Ha cBiTi Mae pPUTM... 1 HE TIJIBKM PHUTM JUIS ByXa, 3BYKOBWH, aje pUTM i
MPOCTOPOBHUHU. .. SIK MIEBHUHN MPOIIEC, SIK KATEropisi HAIIIOIO JKUTTS, MPOLEC HE TIIbKU YaCOBHM, ane i
npoctopoBuii” [4, c.54]. Temy opranizytodoro d¢akropa puTMy Mopyurye y cBoid mpami [.
@inpKeBHY, PO3MIIAAAIOYN “TIPOCTOPOBO-YACOBI CTPYKTYPH, SIK OCHOBY ITOTEHLIHHOCTI ‘“My3HYHOCTI”
TeaTpy, KiHo i tenebadenHs” [8, c. 69]. BinmoBimHO, MOXHA 3a3HAYUTH, 1O Tpollec POpPMyBaHHS
XYZOKHBOTO 00pa3y moTpedye, KpiM TBOPUOTO MiIXOIy, e HU3KH BMiHb.

Cepen TUX HABUYOK, SIKUMU TIOBUHEH OBOJIOJITH aKTOP, € CLIEHIYHA MOBA, OCHOBH CIICHIYHOT'O
pyXy, TaHelb, akpobaTuWka, pUTMiKa, BOKaJ 1 aHcaMOiieBHi cmiB. BapTo 3a3HaunTH, IO cepen
JCIIUTUTIH, SKHUM TPUAUTIOTh He3HAYHY YBary, — rpa Ha My3M4HOMY iHCTpYMeHTi. BiuHUKae nuTaHHs:
YW JIOIIJIIFHO HABYATH I'pl HA MY3WYHOMY IHCTPYMEHTI BCIiX aKTOpiB, aJke He B KOXHIi BHCTaBi abo
KIHOCTpIYIll TOTpiOHA EMOHCTpalis MbOTo. 3ayBaXHMO, IO MAaHCTEPHICTh I'PH HA IHCTPYMEHTI HE
auie crupuse 3100yTTI0O KOMIUIEKCHOT OCBITHM y cdepi akTOpchbkoi MaiicTepHocTi, a i Jomomarae
(hopMyBaHHIO IHIINX 3arajlbHUX HAaBUYOK. YNMaIo JOCIIHUKIB Bi[3HAYAIN BIUTUB TPU HA My3HYHOMY
IHCTPYMEHTI, a came ApiOHOT MOTOPUKH HA PO3BUTOK MO3KOBOI aKTHBHOCTI.

PosrisiHeMo 1ieit acriekt nertanbHinie. HaBuaHHS Tpu Ha OyIb-SIKOMY iHCTPYMEHTI MOTpedye
3HAYHUX 3yCHJIb. 3a3HAYMMO, IO MIPH TPl HA PI3HUX IHCTPYMEHTaX HEOOXiaHiI pi3Hi HOPMH aKTUBHOCTI
NaJbleBOl MOTOPUKH. SIKIIO Ka3aTu Mpo Ipy Ha ritapi, 3a3BUYaii, 33 yMOBH BUKOPUCTAHHS “KJIaCHYHOL
TeXHIKH~ (HE BPaxOBYIOUH TEIIIIHT — HE3BHYAMHUH crocid rpy Ha ritapi, CyTh SIKOTO 3BOAMTHCS M0
TOTO, IO TaJblli MpaBoi Ta JiBOi pyKH BUAOOYBAIOTH 3BYK JISTKHUMH yAapaMH IO CTPYHaX MiX JafiB
Ha Tpudi ritapu) oOUIBI PYKH MPAIOIOThH MO-PI3HOMY — aKOP/M Ha TiTapi 3aTUCKAIOTh JIBOIO PYKOIO,
a cTpyHH munae npasa. [Ipu rpi Ha ynapHHX THCTpyMEHTaX 3ajlisiHi OOUBI PYKH, IPOTE y BHUIIAJIKY
rpu mannukamMu Ha OapabaHax HeMa HEOOXITHOCTI maybleBoi TexHikH. [Ipore AKIIo X imeThes mpo
rpy Ha OoHrax, Tabja, KaXxOHi Ta IHIIMX MOJIOHUX IHCTPYMEHTaxX, TO Y Mpoleci 3ByKOBUIOOYBaHHS 3
HUX 33J(is1H1 1 Majblli, i 3an’ICTOK, 1 TOBEPXHS JI0JIOHI.

SIKImo kK Kasatu Npo rpy Ha (opTemiaHo, TO NP Hid PYKH MalOTh OJHAKOBE HABAHTAXKCHHS,
Oinmpire TOro, MOro Mae KoKeH mnainelb. HaykoBo [TOBEEHO, IO MiaHICTH PO3BUBAIOTH YHIKaIbHI
3IOHOCTI MO3KY B Tipolieci ocBoeHHs opTtemniano. M. [lepmskoBa 3a3Haumia: “B mpoiieci HaBY4aHHS Tpu
Ha My3UYHOMY 1HCTPYMEHTi BiZOYBa€ThCA PO3BUTOK BCiX CEHCOPHHUX 1 MOTOPHHX OPraHiB: 30py, CIYXY,
JIOTUKY, M’SI30BOTO anapary — IpUiIoMy OJJHOYACHO i B TICHOMY B3a€MO3B’s3Ky Mixk coOoro. Hanpukias,
rpa Ha (OpTeImiaHo CIpHsie 3MIHEHHIO OYHOTO S0IyKa 1 PO3BUTKY OYHUX M’SI3iB, PO3IIMPEHHIO OIS
30py, 30UIBIICHHIO MBUAKOCTI peakilii Ha 30pOBHI CTUMYJI 1 MIBUJKIN 30poBiil opieHTarii” [5, c. 227].
3a3Buyail y Jrojell Oulbllie pPO3BMHEHA OJHA INBKYIS, MO BiAOYBAE€ThCA y pe3yibTaTi PyXxoBoi
aKTUBHOCTI TpaBoi pyku (B HIyJibrd — JiBoi pykw). IIpore mig dac rpu Ha QopreniaHo TpeHyeTbes U
iHIIa miBKyJA. Tak, Ticis aHasli3zy MO3KY IaHICTIB BYEHI NMPHUILTH 0 BHCHOBKY IIPO Te, MO y HHUX
HEeHTpaJIbHI 00po3HK — cuMeTpuuHimIi. ['pa Ha dopTeniano cnpusie GOpMyBaHHIO PI3HUX HABHYOK, SIKi B
IHIIMX yMOBaX MPAKTUYHO HEMOXKIMBO 3100yTH, amke “Tpeda KOOpAMHYBAaTH PyXdU IBOX PYK,
BUI00YBaTH 3 iHCTPYMEHTA PI3HOMAHITHI 32 TPUBAIICTIO 1 TYYHICTIO 3BYKH 32 PaXyHOK Pi3HHUX TOTHKIB
MaJBI[B /10 KIABIII, KOHTPOJIIOIOYM IMMPaBHIBHICTh BHIO0OYBaHHS Ha ciyXx’ [6, c. 158]. BinOyBaerbcs
3aJy4eHHs BiIpa3y KUIbKOX JIOOOBHUX YacTOK MO3KY, IIO BIJNIMOBIJAIOTH 33 BUBYECHHS MOB, HaBUYKY
MOBJICHHSI, COIiaJIbHy TOBeAiHKy. CaMe Il HaBUYKH € OJHWUMH 3 0a30BHX Yy aKTOPCHKIH MisIIBHOCTI.

76 Hayxogi 3anucku. Cepist: MucrenrBozHascTBo. —2017. — Ne2. (Bum. 37)



MVY3UYHE MUCTELITBO

OTxe, MOXKHA 3ayBaXUTH, IO Tpa HAa MYy3HYHOMY IHCTPYMEHTi, OCOOJIHMBO Ha KIaBIIIHOMY,
OesnocepeHbO BIUIMBATHMME Ha PO3BUTOK MaiicTepHOCTiI akTopa. Ha Ba)IMBOCTI MpPaKkTUKU TIPH
Haronocwia M. [lepmsikoBa: “HaB4aHHS Ipyd Ha MY3HMYHOMY IHCTPYMEHTI CTUMYIIIOE PO3BUTOK yBardw,
(yHKIIA TporpaMyBaHHS 1 KOHTPOJIIO JIOBUTBHOI MisIIbHOCTI. [IpakTHYHO BCi BHUAATHI MY3WKaHTH-
BUKOHABIII BII3HAYAIOTH HAWBAXKIIUBIITY POk IIUX QYHKIIH [6, c. 160].

Po3rnsHyBIIM BIUIMB MY3HKYBaHHsS Ha PO3BUTOK (DYHKIIH MO3KY, HPOaHAIII3ZyeEMO MPoOieMy
6e3nocepeIHbOr0 BUKOPUCTaHHA HaBUUOK I'PU HA My3UYHOMY 1HCTPYMEHTI y npodeciiiHiii AisuIbHOCTI
akTopa. 3a3BWyail ii MpakTUYHE BTUICHHA BigOYBAa€ThCH, KOJNM OCTaHHIH TOBHHEH TpaTH pPOJb
My3HMKaHTa. SIKIo imeTbca mpo posib Yy KIHOCTPIuLl, TO 3a PaxyHOK MOHTaxy, 3BICHO, MOXXHa
CTBOPHUTH BpakKEHHs, IIO TPae caMe aKkTop, a He OyoOiep-mpodeciiHuit My3wkaHT. Xoda dHacTimie
pexxucep oOupae akTopa, SKHil 3[IaTHUN HE JIUIIe BTUTUTH MOTPIOHMI 0o0pa3, a U yxe BOJIoJi€e
HaBUYKaMH CITIBY Ta I'pH.

Tak, y crpiuni “Excipomt” (1991), npucBs4eHiii CTOCyHKaM BUJATHOT'O MOJIBbCHKOTO ITiaHicTa,
komno3uropa ®. [llonena i ABpopu JroneBan (mucbMeHHUII 3 BiomuM riceBroriMom Kopx Cann),
Oputanchkuii aktop Xbto ['pant (rpae poss @. lllonena) ta Oputanchkuit akrop Jxymian CeHnus
(Tpae poib MaliCTEpPHOTO YrOpchbKOro KoMIo3uTopa ta nianicra @epenna Jlicra) BTUMOOTH crienugiky
MaiCTepHOCTI X HEOPIMHAPHHUX ocobucTocTelt. Xpio I'paHT yMie He nuie criBaty, a i rpaty, amKe
B JUTHHCTBI Horo BuKiajgaueM Oyna matip Ewnapro Jlnoitna Yeb6epa — [xuH JI)KOHCTOYH —
CKpHUIaibKa Ta IMaHicTKa, TOX BiH yTiIuB o6pa3 Illomena Ha BucokoMy npodeciiiHoMy piBHI.

Bigomi Bumajaku, KOJU aKTOp MOXKE MAaTH MEBHI My3W4HI HABUYKHU, POTE HE 30BCIM Ti, 110
noTpiOHI JUTsl poJIi, BHACIIIOK 4oro iM HeoOximHo HaBuaTucs. s MepeKOHIMBOTO BTUICHHS PO
Bonbdranra Amanes Momaprta y crpiuni “Amaneit” (1984) Minomra ®opmana akrop Tom Xaic, skuit
y MoJojocTi 30upaBcs cTaTH MpPOQeciifHUM CIiBaKOM Ta BMIB TpaTH Ha TiTapi, OyB 3MyIICHUH
VIPOJOBXK MIECTH THKHIB YOTHPH TOJAMHY MIOHA HABUATHCS TPATH Ha (OpTEIiaHo.

Oco0nMBO BaXKITUBOIO € My3MYHA MAaWCTEPHICTh aKTOPIB, KOJIHM HAETHCS MPO eKpaHizallito
MIO3UKJTy. HacTo THX UM IHIIUX aKTOpiB JOOHUPAIOTH TOMY, LII0 BOHU YK€ BMIIOTh I'PaTH Ha My3UYHUX
IHCTpYMEHTaxX 4M CHiBaroTh. [IpoTe OyBarOTh BUMAAKH, KOJNU aKTOPU BiJ MPUPOAU € HAA3BHYAIHO
o0zxapoBaHi i He MOTPeOYIOTh TPUBANIUX TpeHyBaHb 4M 3aHATh. Hanpuknan, xepapa batnep, sikoro
o0pau Ha TOJIOBHY poJib Y ekpaHizauii Mro3ukiy “Phantom of the Opera” (2004 p.) Enapro Jlnolina
VYeb60epa Hikomu He 3aliMaBcs podeciiHo BOKaJIoM, a Jijisl Toro, o6 BukoHatH apito “The Music Of
The Night” fiomy 3HamHOOMIOCS JHIIEe YOTHPH YPOKH. [IJIsl BTIEHHS TONOBHUX pOJIeH y ekpaHizarii
Mio3ukiy “3Henoneni” (2012 p.) Toma ['ynepa oOupanu akTopiB, Ki MailCTEpHO CHiBalOTh, a TAKOXK
rpaloTh Ha 0araTh0X MY3MUYHHUX IHCTpyMeHTaXx. Xbio JIKeKMaH yMie criBaTd, TpaTH Ha QoprermniaHo,
ritapi ta ckpunui, Paccen Kpoy OyB yuacHukoMm nBox pok-rpyrn, Exn Xereyeit mnpodeciitHo
3aiimManacst BokanoMm, Amanna Caiidpin m’sTh pokiB 3aiiManach €CTpaJHHM BOKAJIOM Ta ABa POKU —
OTICPHUM.

Hanzeuyaitno cknagHoto Oynu 3doMku  ctpiuku  “@apinemmi-kactpar” (1994) Xepapa
Kop6bo. /lsi cTBOpeHHS ToJI0Cy, KU MIir OW 3pIBHATHCS 3 HAJI3BUYAHHMMH BOKAJILHUMHU JAHUMH,
KOTPUMH BOJIOJIUIM CITiBaKU-KacTpaT 3araynioM i dapiHenni 30kpema, 3alydiiid JIBOX NpodeciitHux
BOKaITicTiB — KoHTpTeHOopa [Jlepeka Jli Pemkuna ta ciBauky-conpano EBy Manac-I'omneBchbky. 3amuc
ayJio Ta 3MOMKH BiIOYBaINCh Y HMapU3bKOMY [HCTUTYTI HOCTIMKEHHS Ta KOOpIUHALIi aKyCTHKH i
my3uku (IRCAM), mporec oOpoOKM 3aifHSB CIMHAIIATh MiCALIB. BinbmiicTh mapTii BHKOHYBaB
KOHTPTEHOP, MPOTE BEPXHI 3BYKH JIOTIOBHIOBAB JKIHOYHH T0JIOC, IO OYB JyKe OJH3bKHUM TeMOPaIbHO.
IIpore Oyno 6 MOMUIKOIO BBa)XaTH, 110 BUKOPUCTaHHs (DOHOTpaMU J1ajo O aKTOPOBi 3MOTY OOMUHYTH
3aHATTS 3 BOKamy. [l mpaBWIIbHOT apTHKYJISILI, 3a/J1s1 TOTO, 00 JTOCATHYTH PEaiCTUYHOCTI CIIiBY
CKJIaJJHMX ITacaXKiB 1 TPUBAIMX 3BYy4YaHb, BUKOHABEIb rojoBHOI poii — Ctedano [ioHi3i — iTanidChKuii
aKTOp CIHiBaB yCi HOMEPH, BIATOUYIOUHN Ta MPOPOOIISTIOUH JIETaT.

OTxe, MOXKHa 3a3HAYUTH, MIO IIMPOKI MOMIIMBOCTI, a caMe BMIHHSA TpaTh Ha MY3HYHHX
IHCTpYMEHTax 1 3aTHICTh MaliCTEpPHO CIiBaTH € TUM YWHHHMKOM, II0 3YMOBJIIOE€ 3BEPHEHHS 10 TaKUX
akTopiB 3 OOKy KiHOpexucepiB. Ilpore iHOII pexucepu OOHMPalOThH HE AKTOPIB, a 3alpOLIYIOThH
BUJATHUX MY3UKaHTIB, abu Ti BTUIMIM 00pa3 (eHOMEHaNbHUX BipTyo3iB. Hampuwkiam, HiMembKo-
amepukancekoro ckpumnains [lesina appera (cmpakHe ims [laBin Kpicrian Borraprir) 3ampocuim
3irpaTd TOJIOBHY poib y cTpiui “Tlaranini: ckpunans Jussona” (2013) Bepuapna Poysa, B sikiii BiH
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CaMOCTIHHO 3irpaB yci maprtii. [HII akTopM TakoX MarTh BHIATHI My3u4Hi 31i0HOCTI: KpicTian Mak
Keii (rpae I>xona Yorcona) — mianict, a Auzapea ek (Lllapmorra) — 3aiimaerscst cmiBoM. Jlo pedi, y
ctpiuni beprnapna Poysa “bescmepTtHa xoxana” (1994), npucesiueniii Jlrogsiry BaH berxoBeHy, Ha
ToJIOBHY pouib oOpanu [api OnaMeHa — akTop, U1 sIkoro rpa Ha ¢opremniano Oyna xo0i.

3BiCHO, € II€BHA PI3HUI MK CTBOPEHHAM XYAOXKHBOIO 00pa3zy B KiHO 1 TeaTpaJbHOMY
MUCTENTBI. ¥ TeaTpajJbHHUX BHCTAaBaX MOXJIMBOCTI BUKOPUCTOBYBATH Jy0OIbOBaHi 3HOMKH HEMa, TOMY
aKTOpPU IIOBUHHI BOJIOJITH TpOI0 HA IHCTPYMEHTI Ta CHIBaTH caMi (AKIO HE BUKOPHCTOBYIOTbH
(onorpamy). HanzpuyaiiHo sICKpaBOIO 1 POpPaxoBaHOK Y IJIaHI OpaMaryprii €, HampuKiIan, Tpa Ha
yAapHiil yCTaHOBIII BUAATHOTO YKpaiHChKOTo akTopa AHaTouiis Xoctikoesa B i’ eci “Kin IV” I'puropis
Iopina, sika 3By4NTH y KyJIbMIHAI[ITHOMY PO3IiI Ta CTBOPIOE e(EeKT HECIOIBAHKH, 3MIIIAHOI i3
3aXOIUICHHAM DPi3HOIIAHOBUMH MOXIUBOCTSIMU TOJIOBHOTO T'€pOSL.

VY mporieci BUXOBAaHHS aKTOpa B paMKax BHIIOTO HABYANBHOTO 3aKJIay 3HA4YHA POJb BiBEICHA
(hopMyBaHHIO PI3HOMAHITHHX HaBMYOK. Cy4yacHHMH CTaH PO3BUTKY MHCTEUBKOI NPAaKTHKUA MOTpeOye
BHCOKOIO PiBHS aKTOPCHKOI MaliCTEPHOCTI Ta MOXKJIMBOCTI OyTH yHiBepcabHUM BUKOHABLIEM, LII0 3aTHUI
BTUIHTH OYyJb-IKUi1 00pa3, He 0OMparoUX SKECh OHE aMILTya. BaXKIMBHM KOMITOHEHTOM, IO CHIPUSTHME
PO3BUTKY TBOPHYMX 3IiIOHOCTEW akTOpa, € BMiHHS I'PaTH Ha My3MYHOMY 1HCTPYMEHTI. YBEAEHHS HOro fK
JWICIIMILTIHA 000B’SI3KOBOTO IUKITY B paMKaX HAaBYAIBHHUX IIPOTPaM BHIIMX HABYAIBHHX 3aKJIaJiB CIIPUSIIO
0 PO3LIMPEHHIO MOXIMBOCTEH A1 IPAKTHMYHOI camopeanizallii akTopa.
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V]K 783.65 (477.84)
I'agqmuna Micsko

XOPOBA KAIIEJIA “I'AJIMUAHA” IIEHTPY HAPOJHOI TBOPYOCTI
TEPHOIIUIBIIUHUA — JIAYPEAT OBJIACHOI'O KOHKYPCY
IMEHI COJIOMIi KPYIIEJbHULIbKOI

Y cmammi eucgimaeno yuacmv amamopcvkoi HapooHoi xopoeoi kanenu “‘lanuyuna’”
061acH020 HAYK080-Memoouuno2o yeumpy Teproninvwunu y Il obnacnomy kouxypci-ghecmugani
Xoposux konekmugie ma oxkpemux guxonaeyis im. C. Kpywenonuyvkoi. 36epHeno yeazy ma icmopito
cmanoeieHts i meopuy OisibHicms xopogoi kanenu “Tanuuuna” nio opyooro 3aciyscenozo Oisua
mucmeyme Ykpainu leops Jleeenys. Ilpoananizosano penepmyap KoIeKmMugy ma 1020 y4acms y
MIHICHAPOOHUX, 8CeYKPATHCOLKUX | 0OIACHUX KOHKYPCAX-Decmusansix Xopogoi My3uxu

Kniouoei cnosa: xoposa ranena “lI'aruuuna”, Ileop Jlegemeyv, xonyepmmua OisibHicmo,
obnacnuti konuxypc imeni Conomii KpyuienbHuybkol.

T'aauna Mucbko

XOPOBAS KAIIEJLVIA “TAJIMMUHA” HEHTPA HAPOJIHOI'O TBOPYECTBA
TEPHOIIOJIBIIUHU — JIAYPEAT OBJIACTHOI'O KOHKYPCA
UMEHHU COJIOMHUHU KPYHIEJbHUIIKOM

B cmamve ocsewgeno ywacmue nobumensckoii xopogoi kanennwvt “‘Ianuuuna’ obaacmnoeo
HayyHo-memooudecko2o yenmpa Teprnononvuunel 6 Il obnacmuom KoHKypce-gpecmusane xopoguix
Konekmueos u omoenvuvix ucnonnumeneti um. C. Kpywenvnuyxoi. Obpaweno 6HuMmanue Ha
UCTIOPUIO  CIMAHOGNEHUSL U  MBOPHECKYI0 OessmeNbHOCmb  X0poeol  kaneanvl ‘I amnuuuna” noo
ynpasieHuemM 3aciysHcenHoco oOeamens uckyceme Yrpauuwl Heops Jlesenya. Ilpoananusupogaro
penepmyap Koanekmuea u e2o yiacmue 8 MeicOyHapoOHbIX, 8CEYKPAUHCKUX U 0ONACTMHBIX KOHKYPCAX-
pecmusanax xoposoii My3viKu.

Knrwoueevie cnosa: xoposas «anemna “lamuuuna”, Heopv Jleseney, KkoHyepmHas
OdessmenvHocmy, obnacmuotl kKoukypc umenu Conomuu Kpyuenosnuyroii.

Galyna Misko
CHOIR “HALYCHYNA” A CENTER OF FOLK ART OF THE TERNOPIL REGION -
LAUREATE OF THE REGIONAL COMPETITION

THE NAME SOLOMIA KRUSHELNYTSKA

In the article is drawn to attention to the fact, that the choir “Halychyna” started its activities
at that time, when the Soviet communist system began to decline. Therefore Igor Levenets as a
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