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C. M. MAJIOBIYKO

OCOBJIMBOCTI ®AXOBOI NII'OTOBKU MY3UKAHTIB-IIEJIATOI'IB
HA TEPHOIIVIBIIUHI KIHIIA XX - IIOYATKY XXI CTOJIITTA
(HA MATEPIAJII JIAJBHOCTI ®AKYJBTETY MUCTELTB
TEPHOIIIVIBCBKOI'O HAINIOHAJIBHOI'O IEJATOI'TYHOI'O YHIBEPCUTETY
IMEHI BOJIOIJUMUPA I'HATIOKA)

Y cmammi npoananizoeano Haykosi npayi nedaeocié  axyivmemy — Mucmeyme
Tepuoninbcokoco HayioHaILHO20 NEa202iuHO20 YHigepcumemy im. Bonooumupa [namwoka, sKi
CMOCYIOMbCSL KOMNAEKCHOL haxosoi nidcomosku MaubymHix my3ukanmis-nedazozie. 36eprueno yeazy
Ha 0008’43K06i OUCYUNJIHU — MY3UYHUL THCMPYMEHmM, MY3UHYHO-MEeOPemUudHti, MYy3UyHO-Neda202iuHi
OUCYUniHU ma CY4acHi KOMN'IOMEePHi MeXHOA02il, SAKi 6 YoMy CHpusmumyms axKmueizayii
OMPUMAHHSL HANEHCHUX 3HAHb OJ11 MAUOYMHbOI MY3UUHO-Neda202iyHol JisnbHOCHII.

Knwuogi cnoea: ¢haxyromem mucmeyms TepHONIIbCLKO20 HAYIOHANLHO2O NE0A202iYHO20
YyHigepcumemy M. Borooumupa 'namiwoxa, incmpymenmanvha nio2omoexd, CYYACHI KOMN 1OmepHi
MexXHON021l, My3uyHe MUCMeymaeo.

C. H. MAJIOBUYKO

OCOBEHHOCTH MMPO®ECCUOHAJBHOM IMMOATOTOBKHA MY3bIKAHTOB-
HEJATOI'OB TEPHOIIOJIBIMHBI KOHIJA XX - HAYAJIA XXI BEKA
(HA MATEPHAJIE JEATEJIBHOCTHU ®AKYJBbBTETA UCCKYCTB
TEPHOIIOJIbCKOI'O HAIIMOHAJIBHOI'O HEJATI'OI'HYECKOI'O YHUBEPCUTETA
NUMEHH BJIAJJUMHUPA I'HATIOKA)

B cmamve npoananusuposanvl Hayunvie mpyovl nedazo2o6 gaxyibmema uckyccme TepHo-
NONILCKO2O HAYUOHATIHO20 Ne0a202uiecko2o yHusepcumema um. Braoumupa ['namioka, kacarowuecs
KOMNJIEKCHOU NPOPEeCCUOHANBHOU NOO20MOBKU OYOYIUX MY3bIKAHmMos-nedazo208. Obpawjeno sHuma-
HUue Ha o0bs3amenbHble OUCYUNTIUHBL — MY3bIKATbHbIUL UHCIMPYMEHM, MY3bIKANIbHO-mMeopemuiecKue,
MY3bIKATbHO-NEOA202UYeCKUe OUCYUNIUHBL, A MAKIHCE COBPEMEHHbIE KOMNbIOMEPHble MEXHOL02UU,
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Komopbie 8 yeaiom 6y0ym cnocoocmeosams aKmusu3ayul NOJIYYeHUs. HAOIeHCaAuux 3Hanutl 0is 6yoy-
wjeti My3bIKaibHO-Neda202UecKoli 0essmeilbHOCHU.

Knrwouesnvie cnosa: gaxyrvmem uckyccme TepHonoabCKO20 HAYUOHATLHO2O Nedaz02ueckKozo
YHUgepcumema um. Braoumupa ['mamioxa, uHCMpyMeHmMANvbHAs NOO020MOBKA, COBPEMEHHbIe
KOMNbIOMEPHbIE TNEXHOTIOZUU, MY3bIKATIbHOE UCKYCCMEBO.

S. M. MALOVICHKO

MAIN FEATURES OF PROFESSIONAL TEACHERS-MUSICIANS TRAINING IN
TERNOPIL REGION AT THE END OF XX - BEGINNING OF THE XXI CENTURY
(IT IS BASED ON THE ACTIVITIES THE FACULTY OF ARTS OF TERNOPIL NATIONAL
PEDAGOGICAL UNIVERSITY NAMED AFTER VOLODYMYR HNATIUK)

The article analyzes the scientific works of teachers of the Faculty of Arts of Ternopil National
Pedagogical University named after Volodymyr Hnatiuk, which are related to complex professional
training of future teachers-musicians.

In particular, there is attention paid on scientific foundation requirement of student teaching
matter of the art profile in the institution of higher education, the systematic scope of studying
material and a creation of the unified system of complete preparation of specialists in the field of
musical and pedagogical education, which belongs to the most painful contemporary problems and
relates to the requirement in development of a systematic and methodical complex of art education in
general.Scientific works of scientists-musicians of Faculty of Arts of Ternopil National Pedagogical
University named after Volodymyr Hnatiuk are the source knowledge base of research. There are
O. Lazarevska, L. Protsiv, Z. Stelmashchuk, Ya. Toporivska, I. Sheremeta.

The article emphasizes the problem topicality, which is related to the regional coverage of the
art training of future teachers-musicians, the requirement of orientation of contemporary music
upbringing on the formation of the whole attitude to the music art, which is based on the social and
artistic experience and shown throughout the human musical culture.

The aim of this article is the complex analysis of the art education, which is related to the
training of future teachers-musicians in Ternopil National Pedagogical University named after
Volodymyr Hnatiuk in the context of contemporary art and cultural processes.

In the article there is the reasoning of the value of student instrumental training, where we
can see the indication of professional-musician pedagogical culture on the way of instrumental
preparation bases on the principles of individual oriented approach at the time of the subject-
subjective creative relationship of teacher and student on individual lessons. There is the attention
attracting into the importance of lecture courses of musical-theoretical disciplines, individual
educational-research lessons in conditions of a credit-transfer system of education organization,
which create preconditions for the planned development of that or another professional culture
component, that is full realization of student creative possibilities through individually focused
development of their skills, scientific research work creative activities. It should be noted that the
received skills and abilities at the time of doing these tasks naturally expressed in the following
teaching practice at school, which confirms the relevance and effectiveness of similar forms of work.

There is the approbation of modern computer technology effectiveness in process of complex
professional preparation future musicians-teachers, in particular program adoption, which is
associated with musical presentations. There is the underline of importance of professional-
pedagogical training of future music teacher informatization, which should provide a sufficient degree
of formation of its information culture; strengthen the effectiveness of the educational upbringing
process on the principles of the new computer technologies;, improve the control of future
professionals training; activate scientific research and methodological work .

As a result, there we can see the approbation of importance of joint activity of teacher and
student thanks to the pedagogical impact on the educational-upbringing process that should be
professionally focused on the independent student’s work during the formation of the professional
culture of the future teacher of music.
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In general, there is the demonstration of the priority of personality oriented organization of
the educational-upbringing process in educational institution and in the off-hour student activity,
which is the fundamental pedagogical condition and provides a two-sided process — the formation of
professional musical culture on the one hand, and the fullest using of upbringing potential of music
culture on the other hand.

Key words: faculty of Arts Ternopil National Pedagogical University named after Volodyniyr
Hnatiuk, musical training, advanced computer technology, musical arts.

IToTpeba HayKOBOIrO OOIPYHTYBaHHS CYTHOCTI HABYaHHS CTYICHTIB MHUCTCIIBKOr0 IpOQiI0 y
BH3, cucremarnzoBanoro oOcsTy HaBYajIbHOTO MaTepially Ta YTBOPEHHS €OUHOI CHCTEMHU
MOBHOILIHHOI MiATOTOBKH (axiBLiB y ramy3i My3W4HO-IIEAaroTivyHOI OCBITH HaJICKUTh OO0 HAOONIIHX
CyYacHHUX TIPOOJIeM.

[TomiTHMIA oTeHIIIaN s GopMyBaHHs HMpodeciiiHoi MaiicTepHOCTI Maii0yTHHOIO My3HKaHTa-
menarora Ta MpakTUYHOTO HOrO BTIJICHHS BKJIOYA€E MHCTEIbKa OcCBiTa cryneHTiB BH3, sika meBHOIO
Mipol0 HaOyra Ha (akyJbTeTi MHCTEUTB TepHOIMIILCHKOr0 HAI[IOHAIBHOIO IIEIaroriuHoro
yHiBepcuTeTy iMmeHi B. I'Hatioka. lle 0coOmMBO BIiZ4yTHO y TparsgX MiICICBUX BHUKJIAIAdiB, SIKi
JOCHIDKYIOTh MUCTEILBKY OCBITY MaiOyTHIX My3UKaHTIB-TI€1aroriB.

[Ipobnema  miAroToBKM  MaWOyTHIX  MY3UKAHTIB-TIEAAroriB, sIKi ~ HaBYalOTBCS B
TepHOMIECEKOMY HaIllOHAIBHOMY TIeIaroTigyHoMy yHiBepcuTeTi iMeHi B. ['HaTioka, 10 ChOTOMHI IIe
HEOCTATHHO BHCBITICHA y HAYKOBUX Mpausx. Jlumie neski BYCHI-MY3UKaHTH, IO HPaLiOlOTh Y
BUILIE3a3HAYCHOMY HaBUYAJFHOMY 3aKiafi, YacTKOBO MopymryBanu i mnuTanHsa. Cepen HEX:
O. M. JlazapeBcbka [1], JL . IIpomis [3], 3. M. Crenmpmamryk [4], 4. B. Tomopisceka [5],
I. B. lllepemera [6] Ta in. Ha ’xanb, KOMIUICKCHE NHUTaHHA (AaxoBOi IMMIArOTOBKM MaiOyTHIX
MY3HMKaHTIB-TIEaroriB 1€ HEAOCTaTHHO BHUCBITICHE Yy IXHIX mpausgx i ToMmy mnoTpedye Oinbiun
[JIMOIIOT0 HAYKOBOTO OCMHUCIICHHS.

Merta cTarTi — 3pO0OUTH KOMIUICKCHAN aHaJli3 MUCTEIbKOI OCBITH, SIKa CTOCYETHCS ITiITOTOBKH
MaiOyTHIX My3WKaHTiB-1learoriB y TepHOMiIbCHKOMY HaI[lOHAJILHOMY NEeIaroriYyHoOMY YHIBEpCHTETi
iMeHi B. 'HaTiOKa B KOHTEKCT1 Cy4acHUX KyJIbTYPHO-MUCTELBKUX MPOLECIB.

ChOro/IHI aKTyaTBbHOIO € TPobJIeMa, sIKa CTOCYEThCS PETiI0HATBLHOTO BHCBITIICHHS MUCTEITHKOT
MIATOTOBKM  MaHOyTHIX  My3WKaHTIB-TIeJaroriB  (MaeMo Ha yBas3i  (GakKyJIbTEeT MHUCTEITB
TepHOMIBCHKOTO HALIOHALHOTO MEAaroTiyHoOro yHiBepcuTeTy iMeHi B. 'Hatioka). Lleit Muctenpkuit
MiAPO3iJI € OCHOBHUM Y 3I00yTTI My3U4YHO-TIEAArorianoi mpodeciiiHoi ocBiTi Ha TepHOMUIBIIHUHI 1
rorye (haxiBI[iB-MYy3HKAHTIB MPOTATOM ABAALATH OCTaHHIX POKiB. BiH Mae BIAMOBIAHY HaBYajIbHO-
METOANYHY Ta HAyKOBY 0a3y, fKa 3 KOXXHHM POKOM CTa€ OiJIbIl CHCTEMHOIO 1 30PIEHTOBAHOIO Ha
HOBITHI METOJIUKO-METOI0IOITYHI 3acaaH.

CydacHe My3W9dHE BUXOBaHHS 0a3y€ThCS HA COMIANbHO-XYI0KHBEOMY JIOCBIJl W TIPOSBIISETHCS
yepe3 My3UuHy KyJIbTYpY JIOJHHU.

OBonogitTu crnenudikor0 mnpodeciiHoi MaWCTepHOCTI MOXIMBO TIIBKA 3a JOIOMOTOIO
KOMILICKCHOTO ~aHaNi3y — y TOE€JHAHHI MHCTEITBO3HABYOr0, TMCHXOJOTIYHOTO, METOJUKO-
MEJArorivHoro MiAXOAiB. 30KpeMa, MOICHT, KaHmuaaT rcuxoyiorivanx Hayk O. JlazapeBchka [1]
HArojiourye Ha HEOOXigHOCTI (opMyBaHHS OCOOMCTOCTI CTyAEHTa SK BCEOIYHO OCBIYEHOTO,
KBaJi()iKOBAHOTO MY3HMKAHTA-IPOCBITHTEIS, TOTOBOTO /10 BUKOHAHHS MOYECHOI PO HOCISA MY3HYHOT
KyJIbTYpHIATOTOBKA IO TakKOi MISUTBHOCTI MOBHHHA PO3MOYMHATHCS 3 TEPIIOrO MHS IepeOyBaHHS
CTyACHTa B HaBYAJLHOMY 3aKiaji Ta MOBHHHA 3IMCHIOBATHCA 3a CIELiaJbHOIO MPOTrPaMoro, sKa
YIOCKOHAIIIOETBCSL B MO3aayAUTOpHUN dYac. Jlo Takoi MiArOTOBKM CTYICHTIB HalleKaTb TPH BUAU
JISITBHOCTI: TYpTKOBa, KOHIIEPTHA 1 My3WYHO-TIPOCBITHHUITEKA. 1le HEoOXiaHO myis TOoro, 100 Il TpH
KOMITOHCHTH MTOEIHYBAIUCS, BUCTYNAIH O Y KOMILIEKCI.

O. M. JlazapeBcbKa peKOMEHIY€E BUKOPUCTOBYBAaTH OCHOBHI CKJIa[OBI MiATOTOBKH CTYIEHTIB
JI0 My3HYHO-TIPOCBITHUIILKOI TiSTLHOCTI: METOAOJIOTIYHA ITiATOTOBJICHICTD 1 CIICMialbHI 3aHSITTS;, Me-
TOAWYHA TIATOTOBJICHICTh, KYyJBTypa MOBJIEHHS; OCOOHCTI SKOCTI TIpOMaraHamncTa MYy3UKH.
[TimroToBka 10 MY3WYHO-TPOCBITHUIIBKOI MisUTHHOCTI, 3a 1i Oa4eHHSM, MOBWHHA 31MCHIOBATHCS Y
npoleci HaBYaJIbHO-BUXOBHOI pOOOTH, BKIIOYAIOUM iHAWBIAYyalbHI (JOpMHU HaBYaHHS, JEKUIHHI KypcH
MY3HYHO-TEOPETUYHUX JTUCIMILTIH, 3aHSATTS B HAYKOBHUX CTYIEHTCHKHX TypTkax Tomo. IIpote, Ha
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aymky O. M. JlazapeBchKkoi, HACIIPUATINBILI YMOBH CTBOPIOIOTHCS B MPOLIEC] 1HANBIAYyaTbHOTO HAB-
YaHHS (CICIIHCTPYMEHT, TUPHUTYBAHHS, BOKAII), CIEINA(ITHOI0 OCOOIMBICTIO SIKOTO € BHKJIAQI TEOpe-
THYHOTO MaTepially B TICHOMY 3B’ 3Ky 3 BUKOHABCHKOIO HISUTHHICTIO CTYACHTA, ITOCTIHHE CIIIKyBaHHS
CTyZEHTA 1 esiarora.

Buxonsum i3 BHINEHABEIEHOTO, MH BBa)KAEMO, IO TaKa IOCIITOBHICTE y ITATOTOBII
MalHOyTHBOI'0 My3HKaHTa-IICAarora € OiIbHO0 1 €hEKTHBHOO.

BaxinBoro CcKIamoBol0 y MiATOTOBHI MaiOyTHIX MY3HMKaHTIB-TIEAAroriB € 3aCBOEHHS
Cy4acHUX KOMIT IOTEPHUX TEXHOJIOTiH, 30KpeMa 3acBOEHHS MpOrpaM, SIKi MOB’s3aHI 3 MY3UYHUMHU
npe3eHranisMu. 1o mpobOisemMy Ha (¢GakylbTeTi MHCTEUTB TEepHOMIJIBCHKOTO HAIiOHAIBHOTO
nenaroriyHoro yHiBepcurery imeni B. ['HaTioka nmocmimxye Buknagad . B. Tomopiceka. Bowna
NOPYLIyE THTAaHHA YJOCKOHAJCHHS MiATOTOBKM MaiOyTHROrO (QaxiBUs MY3HYHOTO Mpodino 3
BUKOPHCTAHHSAM KOMIT IOTEPHUX TEXHOJIOTIH y TpodeciiiHili MisUTbHOCTI MailOyTHROTO My3MKaHTa-
nexarora [5].

ABTOp BiA3Hauae, oo iH(QopMmaru3alis mpogeciiiHo-IeNaroriYnoi miAroTOBKH MalOyTHBOTO
YUUTENNS MY3UKHA IOBMHHA 3a0€3MEeYMTH JOCTaTHIH CTYIiHb CHOPMOBAHOCTI HOro iHgopmariiitHoi
KyJNbTypH; TOCHINTH e(EeKTHBHICTh HABYAJHHO-BUXOBHOTO TMpOIECY HA 3acafax 3ampOBa/DKEHHS
HOBHX KOMIT FOTEPHUX TEXHOJIOTii; BIOCKOHAIUTH KEPIBHUIITBO IiJATOTOBKOI MalOyTHIX (haXiBIIiB;
AKTUBI3yBaTH HAYKOBI JOCIIIKEHHS T METOAUYHY POOOTY.

OpmHiero 3 BHU3HAYAIBHHX MPOOJIEM, IIOB’S3aHUX 13 3aCTOCOBYBAHHSAM KOMII IOTEPHHUX
TEXHOJOTIM B MWiAroroBui MaHOyTHiIX yuurteniB My3ukd, S. TomopiBcbka BOauae Opak
CTaHIAPTU30BAaHUX MIPOTpaM Jjsl MOBHOLIHHOTO 3a0e3neueHHs HaBYaJIbHOTO MPOIIECy, T03asK TiJIbKU
y CYKYIHOCTI 3 TIPOTPaMHHM 3a0e3MeUeHHsIM TeXHIYHHUHN 3aci0 MO)KHA Ha3WBaTH HaBUYAILHUM. Tomy
MPH 3aCTOCYBaHHI KOMIT IOTEPHUX TEXHOJOTIH 3aBHaHHSM IIEPIIOYEPrOBOrO 3HAYCHHS € BHOIp
BHCOKOSIKICHOTO TIPOrPaMHOT0 3a0e3MeUeHHS, IKe MOKHA iHTErpyBaTH B HaBUAIbHUI MpoIIec.

Ha daxynereri mucteurs THIIY im. B. [HaTioka npoBOAWTHCS HAYKOBO-AOCIHiAHUIBKA
poboTa, 1MoB’s13aHa 3 PO3POOJIECHHSIM Ta BUKOPHUCTAHHAM KOMIT IOTEPHU30BAHOTO Kypcy «My3ukax. I1in
yac MiATOTOBKH Li€l MporpamMu OyjM MOCTaBJICHI 3aBIAHHS: ONTUMAIBHO yJOCKOHAJIOBATH TBOPYL
Pe3epBU 1 MOXKIIMBOCTI CTYJCHTIB HOBITHIMU 3ac00aMH KOMIT IOTEpPHUX TE€XHOJIOT1i; CTBOPUTH YMOBH
JUIs MIABUIICHHS TOOPOSIKICHOrO My3HYHOTO HABYAHHS, BHXOBAHHS # PO3BHTKY OCOOHMCTOCT;
y6esnedyBaTH TIPOJYKTUBHE MEPETBOPEHHS 3MiCTy HABYANBLHOTO TIPOLIECY. IXHE BMPINICHHS IacTh
MOYJIUBICTh Oi7bII €(EKTHBHO OIPalbOBYBaTH HAaBYAJHLHUNA MaTepial, sSKuil Oyne wLiKaBilIuM,
3aXOIUTIOIOYNM 1 HAOUHHUM. Y Ce BHUINE3a3HAUCHE J1a€ MPUBI KOHCTATYBAaTH, IO HOBITHI KOMIT FOTEpHI
TEXHOJIOTi CTaHyTh e()eKTHUBHUM 3aCcO00M Y T0o1adi i 3aCBOEHHI MaTepiaiy.

[IuTanHs iHCTpyMEHTANbHOI MiATOTOBKM MalOyTHHOTO BUHMTENS MY3MYHOTO MHCTELTBA
nocmimkye 3. Crenpmainyk [4]. Bin BBaxae, 1o meaaroriyHa KynbTypa npodecioHana-My3HKaHTa B
X0l IHCTPYMEHTAIBHOI MATOTOBKH 0a3yeThcs HA 3acafaxX OCOOMCTICHO OPIEHTOBAHOTO MMIiAXOAY ITijT
yac cy0’ ekT-cy0’€KTHUX TBOPUMX B3Aa€EMOBIIHOCHH BHKJIaJaya Ta CTyICHTAa Ha 1HAWBIIYaJIbHUX
3aHATTSX. [IpOBIAHMMH MeTogaMH WX CYO €KT-Cy0 €KTHHX TBOPYHMX B3a€EMOBIIHOCHH aBTOP
Bi[3HAYa€ TakKi: TEJaroridHe MiarHOCTYyBaHHS 3aJylsl BHSIBY KpPEAaTHBHHX 3M10HOCTEH CTyIeHTa-
IHCTpYMEHTAJIICTa; TBOpYA CITBIOpamsd Tiegarora 1 CTyIOeHTa, ska Tepemdadae (GopMyBaHHS
MearoriyHol KyJIbTypy BUKOHABLS Ha MiACTaBl PO3BUTKY HOT0 MY3WYHOCTI; TOABIXHHLBKA Mpans i
BHCOKa mpodeciiiHa BIANOBIJANBHICTh BUYUTENS Ha IPYHTI PO3BUTKY HOr0 MY3WYHUX JaHHX;
YTBOPEHHS CIPHUATINBUX YMOB 1 ICHXOJIOTIYHOTO CHUIKYBaHHS TIPOTSTOM YChOTO HAaBYAIBHO-
BHUXOBHOTO MPOLIECY Ha 3acafaX 0COOUCTICHO-OPi€EHTOBAHOTO MiAXOy.

3. CtenpMalyk CTBEpAXKYE, IIO TEpeiiueHi YMHHUKH MOCTAlOTh 1 IOTIHONIOIOTHCS 3a
MPUHITUIIOM JIOTIYHOI 1 XYJO0XXHBO BWIIPABIAHOI CHCTEMATHYHOCTI IIPOTITOM YCHOTO IEPIOAy
HaBYaHHS T'PU HA My3WIHOMY IHCTPYMEHTI. B miloMy yBech HaBUaabHUIN MaTepiall, yci BUAH poOOTH B
KJlaci iHAMBIAYyalnbHUX 3aHATH (AyJUTOpPHA, CaMOCTilHA, MPOXOKEHHS IeJaroridyHoi BUKOHABCHKOI
NPaKTUKH B XOMi KPEAUTHO-TpaHC(HEpHOI CHCTEMH HAaBUYAHHS, MPAKTHKyM MIKUIBHOTO perepryapy,
BHCTYIIM Ha €CTPai) HEOOXiTHO TOIITUTH Ha CHCTEMHI OJIOKHM (MOIYJIi, 3MIiCTOBI MOYITi) 3 HAJICKHOIO
KUTBKICTIO KPEIUTIB (3aTiKOBUX KPEIUTIB) Ha KOKHHUI HAaBUAIBHUI CEMECTD.

Ha ¢axynsreri mucrents THITY iM. B. ['HaTioKa BasKIHMBOIO CKIIAZOBOIO (DaXx0OBOi MiArOTOBKH
MalOyTHIX My3WKaHTIB-TICJAAroTiB € My3WdHa Tefarorika. 1{ro nmpobiaemy moCHiIKye JONECHT, KaHIH-
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nat neparorivaux Hayk JI. [Iporris, sika BBakae akTyallbHUM «...BJIOCKOHAJIEHHS MpodeciiiHOi OCBIiTH
MalOyTHIX BYHMTEIIB MHUCTEIILKMX MHUCIUILIIH B KOHTEKCTI BUMOT bomoHChKoro mportecy» [3, ¢. 53].
3okpema, B IHCTUTYTI MUCTEIITB TEpHOIIIBECHKOTO HAMIOHATLHOTO TIEIaroTiYHOTO YHIBEPCUTETY IMEH1
B. I'naTioka mpoTAroM TPUBAJIOTO Yacy BUBYAIOTBCS Kypcu «MyswuHa mneparorika» Ta «lcropis
YKpaiHCbKO1 MY3HYHOI TEarorikm», sIKi BKIIIOUEHI 0 HABYAJIHLHOTO IIaHy MpodeciiHOl MiAroTOBKH
MaiOyTHIX yYUTENiB My3UKH (OCBITHRO-KBaUTi(DiKalifHU piBeHb «OakanaBp»). i kypcu Hanexarsb 10
npogeciiiHOi HAYKOBO-TIEAAroriyHoi MiATOTOBKU (CIICIiabHICTh «My3WYHA TIeIarorika Ta BUXOBaH-
HS») 1 € JIOT1YHUM IPOJIOBKEHHAM BHBUEHHS CTYACHTAMH 3aralbHOIEAArOriyHUX JUCLUIUIIH, TaKHUX,
sk «Ilemarorika», «IcTopis megarorikm», «OCHOBH IegaroridHoi MaiicreprocTi». JI. [Ipomis 3a3Hagae,
10 TaKi JUCIHUILTIHY, K «My3uuyHa megarorika» ta «Ictopis ykpaiHChKOT My3HYHOI ITEJaroriKi» BUB-
YaroThCs 3 ONOPOIO Ha 3HaHHSA 3 (inocodii, MCUXOIOrii, €CTETUKH, TEOPETUYHOTO Ta ICTOPUYHOTO MY-
3UKO3HABCTBA, METOAMKH MY3MYHOTO BHXOBaHHS TOMIO. TOMYy MOXXHa CTBEpPIKYBATH, IO 3aBIAHHS
KypCiB TOJSITAlOTh Yy TIATOTOBIII MaWOYTHIX MY3WKAHTIB-TIEATOTiB IMIISXOM BHBYEHHS iCTOPIl
BITUM3HSHOI My3UYHOI NEAArOTiKH, MPUHLMUIIB 1 3aKOHOMIPHOCTEH CydacHOT MUCTELLKOI OCBITH, PO3-
BUTKY CaMOCTIHHOCTI, TBOPUOI aKTUBHOCTI, 3arajibHOi Ta Mpo¢eCiiiHOI KOMIIETEHTHOCTI 1 00y 10BaHi
Ha TPUHIIAIIAX HACTYIHOCTI Ta HEMEPEPBHOCTI MY3HUYHO-TIENATOTIYHOI IMiATOTOBKH, SK HEOOXiIHOT
YMOBH BIOCKOHaJICHHS PO eciiiHOT OCBITH y KOHTEKCTI BUMOT BOJIOHCHKOTO TIpoLiecy.

HeBin’emHOIO CKIIaZOBOIO KOMIUIEKCHOI (paXxoBOi MiATOTOBKM MaiOyTHIX MY3HMKaHTIB-
MEJaroriB € MiATOTOBKA IHAWBIAYaTbHUX HABYAIBHO-IOCTINHUX 3aBIaHb 3 MY3HYHO-TCOPETHIHHX
gucuuiuiib, ski npomnonye . B. lllepemera: «... mpoGnema ¢opmyBaHHA NpodeciiiHol KyabTypu €
0araToacrnekTHOI 1 MOXKE JOCHiIKYBaTHCh Ha pi3HUX piBHAX. OCcoONMMBO X 3HAYHUHA MOTEHIIaN y
(dhopmyBaHHi (HaxoBol KyJIbTypH MalOYTHHOIO BUMUTENS MY3HKH 3aiiMalOTh 1HAUBIAyalbHI HABYAIBHO-
JTOCJTIJTHI 3aBJIaHHS B YMOBaX KPEIUTHO-TpaHC(HEpPHOI CUCTEMH OpraHi3aiii HaBYaHHS, SKi CTBOPIOIOTh
NepeayMOBH A0 TUIAHOMIPHOTO PO3BHUTKY Ti€i UM iHIIOI ckiagoBoi nmpodeciitnoi Kyastypu» [6, c. 74].
3rigHo 3 «IlomokeHHAM IMPO OpraHi3allil0 HABYAILHOTO MPOIECY B KPEOUTHO-MOIYJBHIA CHUCTEeMi
MiAroTOBKM (haxiBIiB», 1HAMBIAyajlbHE HaBuajabHO-mochigHe 3aBraanHs (IH/I3) e€ omHuMm i3 BuUiB
(haxoBOi MIArOTOBKH — «...()OPMH OpraHizamii HaBYaJILHOTO MpOILECY, fKa mependavyae CTBOPEHHS
YMOB JUIs TIOBHOI peaji3alii TBOPYMX MOKIMBOCTEH CTYACHTIB 4epe3 iHAWBIAYalbHO CIPSMOBAaHHN
PO3BUTOK iX 3M10HOCTEH, HAYKOBO-AOCIITHY POOOTY 1 TBOPUY MisTBHICTE» [2, C. 24].

3anpomoroBani IH/[3 3 My3WYHO-TECOPETHIHUX ITUCITUILUTIH CIPHUAIOTH YIOCKOHAJICHHIO Ta
NOTJIMOJICHHIO TBOPYO-IMITPOBI3AliHOTO MY3WYHOTO MHCJICHHS, PO3YMOBOi KYJBTYpH CTYACHTIB.
OrpumaHi T yac BUKOHYBaHHS IHWX 3aBJaHb YMIHHS Ta HABUYKH IPHUPOJHO BHUPAKAIOTHCS B
HACTYIHIN MeJaroriuyHid mpakTUIl Yy IIKOJI, IO MIATBEP/KYE aKTyalbHICTh H e(QEKTHUBHICTH
aHaJIOTYHUX QOpM PoOOTH.

OTxe, SK TOKa3aB aHaNi3 HAayKOBUX Ipaunb BHKIaAadiB Qaxynerery Mmucreurs THITY
im. B. 'HaTioka, MoOXHAa KOHCTaTyBaTH, IO TNpodeciiHO Opi€eHTOBaHA IMATOTOBKA MaWOYyTHIX
MY3HMKaHTIB-IIEAaroriB COpUSTHME OBOJIOJIHHIO MY3WYHOI KyJIbTypH MalOyTHIX cremiaiictiB. Bona
TaKOX MOOyZOBaHAa Ha CHUIBHIA AISTIBHOCTI IMeAarora Ta CTYACHTA 1 30pi€HTOBaHA Ha CaMOCTIHHY
poboty crynenTta. TakuM YHHOM, OCOOHMCTICHO OpIEHTOBAaHA OpTaHi3allis HAaBYAJIHLHO-BHXOBHOTO
MpoIIeCy y bOMY HaBYAJIbHOMY 3aKJIaJli Ta 103aayIUTOPHA TisTIFHICTH CTYICHTIB € OCHOBOITOJIOXKHOIO
NelaroriyHol0 YMOBOIO # 3abesmedye ABOOIUHHMI mporec — ¢opMyBaHHA NpodeciiHOi My3W4HOI
KyIbTypH, 3 OAHOTO OOKYy, Ta HAWIOBHIIIE BHKOPHUCTAHHS BHXOBHOTO MOTEHIIATy MY3HYHOI
KYJIBTYpH, 3 1HIIIOTO.
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M. M. KAMIHCBKA

ICTOFHqHHfI AHAJII3 ITPOBJIEM BOKAJIBHOI'O BUXOBAHHS
Y JBBIBCBKIN JEPKABHIN XOPOBIN HIKOJII TA HAPOJIHIN XOPOBIN KAIIEJII
XJIOIMYUKIB TA YOJIOBIKIB «1Y IAPUK»

Y ecmammi docnidoceno ocobaueocmi penemuyitinoi ma Konyepmuoi disivnocmi Jlbgiecoroi
0epICABHOI XOPOBOT WKOAU MA HAPOOHOI XOPOBOI Kaneau XAONYuKie ma 4ol08IKie «/{yoapuk» nio
xepignuymeom Muxoau Kayana. Pozenanymo memoouuni 3acadu 5K 6UXOGHOI, maK i GOKAIbHO-
Xopogoi pobomu 6 koaekmugi. OxXapakxmepuzoeano OCHOBHI HANPAMU OIIbHOCHMI HAUBIOOMIUO20
OUMAY020 X0p08020 Kolekmusy Jlvgoaa.

Knrouoei cnosa: oumsuuii xop, memoouka, chie, penepmyap.

M. M. KAMHUHCKA#

I/ICTOPI/I}IECKI/Iﬁ AHAJIA3 ITPOBJIEM BOKAJIBHOT'O BOCIIMTAHUSA _
BO JIBBOBCKOU I'OCYJAPCTBEHOU XOPOBOU HIKOJIE U HAPOJIHOHU XOPOBOU
KAIIEJUIE MAJIBYNKOB U MY KUUH «1Y JAPUK»

B cmamve uccreoosanvt ocobennocmu penemuyUOHHOU U KOHYEPMHOU OesmenbHOCHU
Jb606CKOU 20CY0aPCMEEHHOU XOPOBOU WIKOJIbL U HAPOOHOU XOPOBOU KANELIbl MATbYUKOE U MYNCUUH
«Ilyoapux» noo pyxkosoocmeom Huxonas Kayana. Paccmompenvt memoouueckue 0CHO8bL Kak
BOCNUMAMENILHOU, MAK U BOKATbHO-XOPOBOU pabomul 6 Kounekmuse. Oxapakmepuz08aHvl OCHOGHbLLE
HanpaesieHust 0estmebHOCMU CAMO20 U36eCMHO20 0eMCK020 X0p06o2o Konekmusa Jlbeosa.

Knroueswle cnosa: oemckuii xop, Memoouxa, nexue, penepmyap.

M. M. KAMINSKA

HISTORICAL ANALYSIS OF PROBLEMS VOCAL EDUCATION IN LVIV STATE CHOIR
SCHOOL AND FOLK CHOIR BOYS AND MEN «DUDARYK>»

This article is devoted to the vocal education at Lviv State School choiand folk choir
«Dudaryk».

A great attention is paid to choral singing, as the choral singing, which combines the unity of
word and music sound contributes significantly to the aesthetic education of singers as well as meet
their needs in the creation of new spiritual values.
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